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INTRODUCTION:  
How to use this primer 
 
The purpose of this landscape design theory primer is to 
provide an overview of the range of THEORIES used by 
landscape architects in their design practice.  
 
At the end of the booklet, the selected BIBLIOGRAPHY 
& the COMPARISON of CONTENTS reveal the 
remarkable variety of theories involved in landscape 
design – many drawn from other disciplines. These 
works are listed for your further reading pleasure and 
edification.  
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DESTABILISER #1 
This primer is just the START of 
learning about landscape 
design!  Serious scholarship is a 
lifetime commitment – but well 
worth it. 
3 
Table of Contents: 
 
PART1 
What is Theory? .......................................................4 
What is Design? .......................................................7 
Choosing Terms: LANDSCAPE ...................................9 
Choosing Terms: GARDENS ..................................... 12 
Choosing Terms: CULTURAL LANDSCAPES ............. 15 
Landscape Design: PROCESS AND CHANGE ........... 18 
Landscape Design: NATURE PLUS CULTURE........... 21 
LANDSCAPE ARCHITECTURE ................................. 23 
Origins of Landscape Design Theory ......................... 26 
Major Sources of Theory related to Landscape Design ... 27 
PHILOSOPHY and Spirituality ...... .................................. 29 
ART ............... ............................ .................................. 31 
ARCHITECTURE ......................... .................................. 33 
SCIENCES: horticulture, environment and geography....... 34 
SCIENCES: psychology, social science, economics ......... 36 
HUMANITIES: human geography, planning ..................... 37 
LANDSCAPE AESTHETICS ......... .................................. 38 
CULTURAL STUDIES: political science, criticism ............. 39 
DESCRIBING LANDSCAPE DESIGNS....................... 41 
Classifying design  by TYPES ...... .................................. 43 
Classifying design by STYLES ........................................ 46 
LANDSCAPE DESIGN MOVEMENTS ........................ 49 
UTILITARIAN Traditions .............. .................................. 50 
CLASSICAL Traditions................. .................................. 52 
ROMANTIC Traditions ................. .................................. 53 
20 th CENTURY MOVEMENTS ......................................... 54 
Linking THEORY and DESIGN .................................. 58 
Key Theoretical References: JOURNALS & BOOKS ... 59 
 
PART2 
BIBLIOGRAPHY of Selected References 
Special References ........... .................................. 62 
Aesthetics and Art Theory .. .................................. 62 
Architectural Theory .......... .................................. 64 
Landscape and Garden Theory.............................. 65 
Urban & Regional Planning Theory ........................ 67 
CONTENTS in Theoretical Works [THEORETICAL FIELD] 
Andrews (1999) .............................. [ART] ......................... 68 
Rowe (1987) .................. [DESIGN / ARCHITECTURE] ....... 68 
Lawson (1997) ............... [DESIGN / ARCHITECTURE] ....... 69 
Maxwell (1993)............................... [ARCHITECTURE]....... 69 
Roth (1993) ................................... [ARCHITECTURE]....... 70 
Johnson (1994) ............................. [ARCHITECTURE] ...... 71 
Leach (1997) ................................. [ARCHITECTURE] ...... 72 
Unwin (1997) ................................. [ARCHITECTURE]....... 73 
Price, Talley & Vaccaro (1996)........ [CONSERVATION] ...... 74 
Thacker (1985)............................... [GARDENS] ................ 75 
Hunt (2000)  ................................. [GARDENS] ............... 76 
Cooper and Taylor (2000) .............. [GARDENS] ............... 76 
Jellicoe (1960-70) .......................... [LANDSCAPE] ............ 77 
Wrede & Adams (1991)................... [LANDSCAPE] ............ 77 
Walker & Simo (1994)..................... [LANDSCAPE] ............ 78 
Turner (1996)................................. [LANDSCAPE] ............ 78 
Simonds (1997) .............................. [LANDSCAPE] ............ 78 
Corner (1999) ................................ [LANDSCAPE] ............ 79 
Thompson (1999) ........................... [LANDSCAPE] ............ 79 
THE BACK PAGE…  
What do landscape architects design?................... 80 
 
 
4 
PART1  
Theory is the BASIS of Practice 
Why is theory necessary?  
When do I play with these ideas? 
And what about problem-solving? 
 
What is Theory? 
The motivations behind design, as expressed above by 
the early American landscape designer and writer A.J. 
Downing, is part of the general area of theory 
associated with landscape and garden design. Attempts 
at explaining the process of design and the products 
thereof have an historical aspect – they are part of the 
layering of time and are evidence of ideas and attitudes 
functioning within cultural contexts. Downing's 
description also highlights the need for care concerning 
terms used to classify design. For instance, 'modern' 
has been used since the Middle Ages to mean the latest 
idea or approach. The other item of contention here is 
the final goal of creating 'beautiful' products: beautiful 
according to whose definition? Is it truly the major aim? 
 
All these matters are contained within theories. 
Definitions of 'theory' in the Macquarie Dictionary 
include: "a coherent group of general propositions used 
as principles of explanation for a class of phenomena" 
or "that department of science or art which deals with its 
principles or methods, as distinguished from the 
practice of it."2 Landscape design theory combines 
the explanation of things with ways of doing things. 
We cannot practice landscape architecture without 
reference to one or more theories: they are the 
foundation of every aspect of our profession.  
 
For landscape design, relevant theoretical literature has 
been said to have largely concentrated on these topics: 
• assessing and quantifying landscape aesthetics 
• environmental perception and psychology 
• investigating ways, old and new, of understanding 
the meaning of gardens (and designed landscapes 
generally), and  
• the relationship between ecological / 
environmental concerns with creative design.  
However, as we shall see in this primer, relevant theory 
applied to landscape design is much more complicated 
than these four areas. To begin this search for theory, 
an awareness of the role of criticism is necessary. 
Criticising long-held beliefs is always healthy for 
creative endeavours. Bernard Smith's critique of elitism 
and the hero artist applies to landscape design as much 
                                                                        
2  Delbridge, Arthur ed. (1997), The Macquarie Dictionary, 
3rd edition. Sydney: The Macquarie Library P/L, pg.2195. 
The development of the Beautiful is the end and 
aim of Landscape Gardening, as it is of all 
other arts. The ancients sought to attain this by 
a studied and elegant regularity of design in 
their gardens; the moderns, by the creation or 
improvement of grounds which, though of 
limited extent, exhibit a highly graceful or 
picturesque epitome of natural beauty. 
Andrew Jackson Downing (1841),  
Landscape Gardening and Rural Architecture,  
(first published 1841, 7th edition of 1865 basis of 1991 
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as other creative fields.3 Landscape design criticism has 
been accused of falling behind her sister arts. Stephen 
Bourassa observed landscape aesthetics and the topic 
of design criticism thus: "it is clear that landscape 
architects – along with geographers and others – need 
to give more attention to landscape criticism and 
somewhat less to landscape evaluation."4 Catherine 
Howett examined landscape architectural design in the 
1980s and identified "three separate critical and 
theoretical currents" which have the potential to frame 
"an aesthetic canon" for the future, and described these 
late 20th century currents: 
(1) the new ecology, which over the last two 
decades has fundamentally recast our vision of 
the natural world and humankind's place within 
its complex systems; (2) semiotics, which in 
proposing analogies between language and 
architecture has forced a fresh understanding of 
the expressive meanings of built form and the 
devices of architectural communication…  
(3) environmental psychology, including the 
work of human and cultural geographers on the 
nature of places experience and the profound 
conscious and pre-conscious affective bonds 
that makes us respond in specific ways to the 
various environments through which we move.5 
Howett, in her comprehensive descriptions of these 
three currents of theory, concluded that: "The landscape 
arts are still capable – perhaps more capable than any 
other of the arts – of giving expression to that new 
vision of the world and of our place in it whose outlines 
we now see emerging."6  
 
Theory and Criticism 
The process of criticism should be part of the public 
sphere, but is traditionally strictly the province of 
professionals, architect Fahiyre Sancar asserted. 
Criticism should supplement the active roles in urban 
design in which people should be involved.7 Her view of 
the relationship between theory and criticism was 
described thus: "Criticism generates a body of 
knowledge leading to normative theory that connects the 
instrumentalist interests of the designer with the cultural 
ethic and values of society. Without criticism and 
interpretive activity, there can be no self-conscious 
design as a professional activity."8 Part of 
understanding landscape design is understanding its 
essential purposes and components. Problem-solving is 
the basic component for most kinds of design in the built 
environment (which includes engineering, architecture, 
landscape architecture, interior and industrial design). 
Creating works of art is common to the fine arts, 
literature and music. Combining this artistic purpose 
with solving problems is the province of many of the 
                                                                        
3  Smith, Bernard (1988), The Death of the Artist as Hero: 
Essays in History and Culture. Melbourne: OUP. pp. 3-29. 
4  Bourassa, Stephen C. (1994), "Landscape Aesthetics and 
Criticism," in The Culture of Landscape Architecture, 
Harriet Edquist and Vanessa Bird, eds. Melbourne: Edge 
Publishing Committee, pp. 95-105. pg. 105 
5  Howett, Catherine (1987) "Systems, Signs, Sensibilities: 
Sources for a New Landscape Aesthetic," Landscape 
Journal 6 (1), pp. 1-12. pg. 1. 
6  Howett, Catherine (1987) "Systems, Signs, Sensibilities: 
Sources for a New Landscape Aesthetic," Landscape 
Journal 6 (1), pp. 1-12. pg. 11. 
7  Sancar, Fahriye (1989) "A Critique of Criticism," Avant 
Garde 2, pp. 78-91. pg. 86 
8  Sancar, Fahriye (1989) "A Critique of Criticism," Avant 
Garde 2, pp. 78-91. pg. 85 
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built environment fields, to varying degrees. Related to 
this blending or continuum of art and problem-solving 
are the design philosophies associated with the 
Modernist tradition (espousing architect Louis Sullivan's 
"form follows function" dictum) which rely almost totally 
on the problem-solving extreme of the continuum.9 The 
functionalist approach to design has been widely used 
in the landscape architectural field of recent times, 
where being functional was confused with being 
environmentally responsible and everything else 
considered mere decoration and of little importance. 
Landscape architect, Laurie Olin noted this tendency: 
As long as I can remember, the vast majority of 
practitioners have espoused a functional and 
'problem-solving' ethic which, although socially 
beneficial up to a point, has in effect asserted 
that mere instrumentality is sufficient in the 
creation of human environments, eschewing the 
more difficult issues that are raised if one also 
aspires to practice at the level of art.10 
However, there is currently a growing awareness of 
vernacular or traditional design practices, especially 
amongst artists and craftworkers. The relationship 
between art and problem-solving in these cases also 
varies in emphasis. The functionalism of craftwork and 
vernacular design is traditionally the strongest 
component in these creations, but there are alternative 
ways of perceiving that functionalism. A recent example 
of this was reported in a local newspaper. An item about 
the publication of new book by Terry Martin on wood 
craft, included this description of his design approach:  
Martin has dedicated Wood Dreaming to the "the 
first Australian woodworkers" and the book 
acknowledges the Aboriginal tradition inherent in 
wood-turners' approach to their modern styles. 
Turners now leave in the imperfections, knots, 
burls, wormholes and idiosyncratic grains – 
learning from the Aboriginal perspective of 
function following form, rather than the Western 
tradition of form following function.11 
While offering an insight into professional craftwork, 
Martin also reveals ideas (theories) that may be relevant 
or useful to other creative fields. Theories about 
landscape design have been proposed also by other 
professionals who are not landscape designers, such as 
the architects Moore, Mitchell and Turnbull or Planners 
Francis and Hester.12  
 
The point here is that innovations in creativity may 
arise from unusual sources; it is worth keeping an 
attentive eye open to the rest of the artistic community, 
be they professional or amateur.  
                                                                        
9  Brawne, Michael (1988), "Functionalism," (4th sense), In 
Bullock, A., O. Stallybrass, and S. Trombley, eds., The 
Fontana Dictionary of Modern Thought. London: 
Fontana/HarperCollins. pg. 338 
10  Olin, Laurie (1988) "Form, Meaning, and Expression in 
Landscape Architecture," Landscape Journal 7 (1), p. 150 
11  Wiseman, Neil (1996), "Wood lovers wouldn't miss this 
turnout," in Courier-Mail, Monday, 13 May 1996, pg. 5; 
review of new book: Wood Dreaming by Terry Martin. 
12  Moore, Charles W., W.J. Mitchell, and W. Turnbull Jnr 
(1989), The Poetics of Gardens. Cambridge, Mass: MIT; 
Francis, Mark and Jr Randolph T. Hester, eds. (1990), 
The Meaning of Gardens: Idea, Place and Action. 
Cambridge, MA/London: MIT Press. 
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DESIGN = creative problem 
solving 
DESIGN TOOLS = Visual 
elements + design principles. 
VISUAL ELEMENTS  
 point, line, 2D shape, 3D form, 
colour/tone and texture 
DESIGN PRINCIPLES  
 unity / variety, balance – 
symmetry & asymmetry, scale, 
proportion, contrast /tension, 
movement & rhythm 
DESIGN RESULTS (the product) 
=design tools + design 
theory/s. 
ORIGINS of design theory = traditional 
& emerging ART THEORY 
 
What is Design? 
Design can be described as creative problem solving. 
It is comprised of a complex series of decisions 
(subjective and objective) which Professor Tom Heath 
defined in this way: 
Design is a process which enables us to decide 
what to do, under conditions which are too 
complex for us to visualise all the possibilities, 
by simulating possible courses of action, and 
testing these simulations in such a way that the 
risk of things going badly is considerably 
reduced.13 
However, there is more to be revealed in this word, 
which can be either a verb or a noun. Design is both a 
process (action verb) and a product (the result of that 
action). Design is a complex marvel that has a socially 
important result: providing good design for human 
beings and their environment. Let's start with some 
fundamental concepts about design. The basic 'design 
tools' for landscape design, architectural design or any 
other kind of specialist design are derived from the 
fundamental art theory, in particular, the visual 
elements (point, line, 2D shape, 3D form, colour/tone 
and texture) and the design principles (unity/variety, 
balance –symmetry and asymmetry, scale, proportion, 
contrast/tension, movement/rhythm), which arrange and 
manipulate these visual elements. In summary, 
DESIGN TOOLS = visual elements+design principles. 
From this basic set of tools, the design result is 
determined by the application of one or several design 
theories. These theories are constantly growing in 
number and changing in definition as time passes and 
experiences change ideas and attitudes. Design theory 
varies between design disciplines, although there is 
often overlapping constructs and cross-disciplinary 
influences. Art theory (old and new) is also constantly 
refreshing design theory, making a volatile mixture. 
In summary, DESIGN RESULTS (the product)  
= design tools + design theory/theories. 
                                                                        
13  Heath, Tom (1989), Introduction to Design Theory, 
Brisbane, Qld: QUT publication, pg.2. 
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Extending Scott Brown's poignant analysis, presumably 
landscape designers would be spotting trees and 
making feats of identification at 500m. It is to be hoped 
they are actually engaged at a more 'holistic' level – 
taking many factors into account in an overview of how 
all things are connected. On the other hand, spotting 
quirky gardens and appalling architectural design are 
temptations that are hard to resist. This reveals the 
numerous design issues of interest to landscape 
designers. There are many design educators who 
believe the similarities across disciplines are more 
important than the differences. Lawson noted: "Space, 
form, and line as well as colour and texture are the very 
tools of the trade for the environmental, product or 
graphic designer."14 Design thinking and design practice 
is basic to all the built environment professions; it is just 
that the application and results vary. 
 
Today, as we practice (makes perfect) it at universities, 
design education is a relatively recent phenomenon. 
History shows that previously designers were trained on 
the job and depending on what sort of design was 
involved, may well have been apprenticed to a master 
craftworker (a more inclusive term than 'craftsman') for 
years. With this change in method, has come a 
reflective, theorising approach – a need to know 'why' 
and 'what if' rather than pursuing the same old traditions 
of problem-solving that were established through 
vernacular evolution. Various scholars in 'thinking' (such 
as Edward de Bono) and in design theory agree that 
design is a skill, not a gift. If you cannot draw, this 
does not mean you cannot be taught; similarly, you can 
be taught to design. However, a skill needs TIME and 
PRACTICE to develop (patience and determination are 
invaluable aids here). Controlling that skill requires an 
awareness of theory, a depth of understanding and a 
willingness to take risks. 
 
One of the established approaches to design is the logic 
of scientific method, where PROCESS is emphasised. 
Normative theories of design expound the rightness or 
wrongness of actions in sequence to reach a desired 
goal (problem solution). 'Flow-diagrams' of design 
process are predictable with these steps at their core:  
data collectionanalysissynthesisevaluation solution.  
Such rigid ways of thinking and performing have been 
greatly criticised in recent decades. Such dissension 
adds to the deepening of the pool of theory available. 
These new ideas are not espousing chaos! They include 
looser thinking channels, adding flexibility to be more 
creative, relevant and meaningful. Human beings need 
design that suits their physical, emotional, intellectual 
and spiritual well-being. We are now starting to 
understand the complexity of humanity. A house is not 
just a machine for living in, and gardens are not the 
parsley garnish around buildings. 
                                                                        
14  Lawson, Bryan (1997), How Designers Think, London: 
Architectural Press, pp. 9-10. 
Put a group of architects, urban designers and 
planners in a sightseeing bus and their actions 
will define the limits of their concerns. The 
architects will take photographs of buildings, or 
highways or bridges. The urban designers will 
wait for that moment when all three are 
juxtaposed. The planners will be too busy 
talking to look out the window. 
Denise Scott Brown, architect, (Architectural Design 
Urban Concepts), in Lawson, Bryan (1997), How 
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CHOOSING THE CORRECT 
TERMS: the key to 
understanding and 
communicating effectively. 
Landscape   
Garden  
Designed Landscapes 
Cultural Landscape  
 
Choosing Terms: 
LANDSCAPE  
'Landscape' is a term used by several disciplines, 
including fine arts, landscape architecture and 
geography. The breadth of usage reflects a diversity of 
meaning. J.B. Jackson alludes to this situation in his 
influential book Discovering the Vernacular Landscape: 
"Why is it, I wonder, that we have trouble agreeing on 
the meaning of landscape?"15 Perhaps, this 
disagreement is because there are many people of 
different backgrounds wanting to use the same word. 
Perhaps, the word 'landscape' alone is not enough; it 
needs to be qualified by another descriptor to be 
definitive, for instance, designed landscapes, or indeed, 
vernacular landscapes. Dictionaries of various sorts 
provided preliminary answers towards the meaning of 
this term, although Jackson was convinced that the 
generalist ones provided out-of-date definitions based 
on a artists' interpretations determined over three 
hundred years ago. With his comments in mind, the 
Oxford English Dictionary describes landscape as: 
1.a. A picture representing natural inland 
scenery, as distinguished from a sea picture 
[seascape], portrait, etc. 2. a. A view or prospect 
of natural scenery, such as can be taken in at a 
glance from one point of view; a piece of country 
scenery. 2. b. A tract of land with its 
distinguishing characteristics and features, esp. 
considered as a product of modifying or shaping 
processes and agents (usually natural).16 
These ideas about landscape reflect the diversity of 
meaning and use that this word has acquired since its 
original Anglo-Saxon forms were introduced to Britain 
after the 5th century AD. Landscape is defined by 
geographer James Duncan as: "a polysemic term 
referring to the appearance of an area, the assemblage 
of objects used to produce that appearance, and the 
                                                                        
15  Jackson, J.B. (1984), Discovering the Vernacular 
Landscape, New Haven: Yale University Press, pg. 3. 
16  Simpson, J.A. and E.S.C. Weiner eds. (1989), Oxford 
English Dictionary, 2nd ed., 20 Vols, Oxford: Clarendon 
Press, Vol VIII, pp. 628-9. Hereafter cited as OED. 
landscape is not scenery, it is not a political 
unit; it is really no more than a collection, a 
system of man-made [sic] spaces on the surface 
of the earth. Whatever its shape or size it is 
never simply a natural space, a feature of the 
natural environment; it is always artificial, 
always synthetic, always subject to sudden and 
unpredictable change.  
J.B. Jackson (1984), Discovering the Vernacular 
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area itself."17 This definition indicates the diversity of 
meaning even within one discipline, albeit the wide-
ranging one called geography, a diversity mirrored in 
the landscape architectural profession. Landscape 
architectural academic William A. Mann (USA) provided 
this definition of landscape in his text for students: 
1. The noun landscape evolved from the Dutch 
landschap and the German landschaft, meaning 
a place that is both human-altered or inhabited 
and surrounded by forest or WILDERNESS. It 
did not mean natural per se, but a parcel of land 
with its distinguishing characteristics and 
features as modified or shaped by processes 
and agents of human beings.  
2. A view or PROSPECT of natural inland 
scenery such as can be taken in at a glance 
from one point of view; a piece of country 
scenery. 
3. Landscape also means the type of picture or 
painting that depicts a rural or countryside view 
as distinguished from a seascape or portrait. 
4. The use of landscape as a verb, meaning 'to 
embellish the grounds around a structure by 
making it part of a continuous and harmonious 
landscape', is primarily an Americanism, barely 
used [sic] by other English-speaking societies. 18 
His list of meanings bears the mark of theorists such as 
J.B. Jackson. Mann's assessment of the use of the word 
landscape as a verb is a little inaccurate, for it is used 
as a verb in both England and Australia at least. It is 
cited in the OED with a very early usage (1661) as a 
verb, coming into common usage from the 1950s.19 The 
changes in meaning throughout history provide a deeper 
understanding of the present situation. The etymology of 
the word landscape has been explored extensively by 
authors such as the authoritative J.B. Jackson and more 
recently by Eugene J. Palka. Jackson provides a 
substantial review for the early origins of the word.20 
However, the more recent and current applications are 
what are of primary interest here. Palka's paper is 
useful in his detailed description of the changing roles 
of the term landscape within the context of geography. 
He says, "My specific objectives are to establish the 
historical role of landscape within the discipline, to 
recall the origin and evolution of the word, to examine 
controversy arising from contemporary use of landscape 
in geography, and to prepare a more useful definition of 
the term."21 Palka also discusses the concept of jargon 
used by various disciplines to both advantageous and 
disadvantageous effects. There needs to be added here 
a distinction between the 'popular' and 'professional' use 
of term 'landscape'. Palka cites Magal S. Larson (1977) 
who undertook a sociological analysis of 
professionalism: "Disciplinary jargon then becomes a 
double-edged sword. It enhances autonomy, but 
establishes barriers to communication in the process."22 
                                                                        
17  Duncan, James (1994), "landscape" In R.J. Johnston et al, 
eds. (1994) Dictionary of Human Geography, 3 rd edition, 
Oxford, UK: Blackwell, pg. 316. Hereafter cited as DHG. 
18  Mann, William A. (1993), Landscape architecture: an 
Illustrated History in Timelines, Site Plans and Biography. 
New York: John Wiley. pp. 419-420.  
19  OED (1989), Vol VIII, pp. 628-9 
20  Jackson, J.B. (1984), Discovering the Vernacular 
Landscape, New Haven: Yale University Press, pp. 3-8 
21  Palka, Eugene J. (1995) "Coming to Grips with the 
Concept of Landscape," Landscape Journal 14 (1), pg. 64 
22  Palka, Eugene J. (1995) "Coming to Grips with the 
Concept of Landscape," Landscape Journal 14 (1), pg. 71 
and paraphrasing from Larson, Magali S. (1977), The Rise 
11 
Perhaps this observation highlights an ongoing problem 
in the conservation and history of landscapes: that there 
is a continual miscommunication about meaning, 
particularly between practitioner and the general public. 
However, this difference in meanings can also occur 
within a single discipline as well, as Palka 
demonstrated. With these comments in mind, it is worth 
comparing four different academics' definitions of 
landscape. All four interpretations were the result of 
considerable preparatory study and/or experience. 
 
Geographer Eugene J. Palka concludes with this 
reworked definition of landscape: "Landscape is the 
assemblage of human and natural phenomena 
contained within one's field of view out-of-doors."23 This 
new definition, he noted, should be used as "a clearly 
identified point of departure," inferring that it was not 
the final word or interpretation in the matter. Landscape 
historian J.B. Jackson concluded that he preferred, "to 
remain loyal to that old fashioned but surprisingly 
persistent definition of the landscape: A portion of the 
earth's surface that can be comprehended at a 
glance."24 This definition is within the same area of 
interpretation of meaning as Palka. 
 
In contrast, architect and theorist, Patrick Nuttgens 
defined his version of landscape, in his book Landscape 
of Ideas, which encapsulated many concepts from the 
physical to the intellectual, overlaid as a complex 
aggregate within a long timeframe: 
The landscape in its widest sense, the 
environment, is literally our surroundings. It is 
the backcloth against which we can measure the 
importance of our activities and the scale of our 
personalities. It is everything which we are not. 
It is the physical setting of our lives, the moral 
and intellectual climate in which we work out our 
destinies, the emotional wilderness or tamed 
landscape of feeling within which we develop the 
particularity of our experiences. Yet it is of our 
making; and we are part of the process, shared 
with our ancestors and our descendants, which 
modifies our surroundings at every moment in 
time.25 
Nuttgens continued with the contention that "this 
naturally makes the landscape peculiarly difficult to 
describe and impossible to define." Lastly, there is the 
version from another geographer, Edward Relph. His 
definition is perhaps the most general and closest to 
non-professional common usage: 
I generally use the word 'landscape' to refer to 
everything I see and sense when I am out of 
doors. I happen to think that it is useful to have 
a word which encompasses environments in 
terms of the way in which I experience them, 
and landscape seems entirely suitable.26 
                                                                                                       
of Professionalism: A Sociological Analysis. Berkeley: 
University of California Press. 
23  Palka, Eugene J. (1995) "Coming to Grips with the 
Concept of Landscape," Landscape Journal 14 (1), pg. 71. 
24  Jackson, John Brinckerhoff (1984), Discovering the 
Vernacular Landscape. New Haven: Yale University 
Press, pg. 8 
25  Nuttgens, Patrick (1972), The Landscape of Ideas. 
London: Faber and Faber. pg. 14 
26  Relph, Edward (1981), Rational Landscapes and 
Humanistic Geography. Croom Helm Series in Geography 
and Environment. London: Croom Helm. pg. 22 
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Several key themes appear in all four preferred 
meanings of the term 'landscape' namely: the 
importance of human perception (especially sight); the 
out-of-doors; the mixtures of natural and cultural, fabric 
and system; and change. However, while some common 
themes emerged in the many meanings applied to the 
word 'landscape,' there is no single, commonly agreed 
interpretation. As Relph concludes in his historical 
review chapter with a now familiar observation: "there 
are no simple ways to understand and appreciate 
landscapes." Relph provided a summary of the some of 
the ways landscape can be understood and 
experienced: 
[Landscape] is in some measure an historical 
document, a demonstration of social and 
ecological processes, an expression of authority 
and of time and money committed, and a 
comment on the values of the culture of which it 
is a part. To consider landscape from any of 
these perspectives is justifiable.27 
 
Choosing Terms: GARDENS  
What is the difference between landscapes and 
gardens? It may merely be a matter of scale: gardens 
are small and landscapes are large; garden designers 
design gardens and landscape architects design 
landscapes. This may be so, except when they swap 
roles, or when planners, farmers, foresters or whomever 
are also involved in designing landscapes – proving yet 
again that generalities are infrequently correct. Perhaps, 
it is only in the public sphere that landscapes exist. 
'Landscapes' are often seen as the setting for modern 
technology, services, and modern building types and 
combinations of land uses in broad scale urban and 
rural areas, rather than the settings for domestic 
residences. 'Gardens' conjure up memory associations 
that are pleasant, familiar, secure and controllable – 
about the home and the family 'nest'. Turning to the 
OED 'garden' is described as, 
1. a. An enclosed piece of ground devoted to the 
cultivation of flowers, fruit, or vegetables; often 
preceded by some defining word, as flower-, 
fruit-, kitchen-, market-, strawberry-garden, etc. 
b. pl. Ornamental grounds, used as a place of 
public resort, usually with some defining word, 
as Botanical, Zoological Gardens, etc.28 
Perhaps these generalist definitions provide the most 
tangible clue to the relative usage of the terms garden/s 
and landscape/s. The word garden has a long entry in 
the OED, with some six columns of citations. Although 
extensively used as a qualifier in some descriptive 
phrase (Covent-garden, garden-pea, 'common or 
garden', garden village), it usually alludes to an 
essential meaning, something familiar and common. 
'Landscape,' comparatively, still has vestiges of the 
elitist classes that popularised the pictorial concept back 
in the 18th century, and beyond into the 
'professionalism' espoused by modern landscape 
architects. One other comment about the OED definition 
of 'garden' concerns the reference to enclosure. This 
conjures up all sorts of memory associations about 
refuge in times of strife, oases in the desert and the 
domestication of plants separated from animals. In 
                                                                        
27  Relph, Edward (1981), Rational Landscapes and 
Humanistic Geography. London: Croom Helm. pg. 62. 
28  OED, (1989), Vol VI, pg. 366 
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contrast to gardens, landscapes usually have no 
boundaries, except perhaps the visual catchment area 
or the pictorial frame. They spread as far as the eye can 
see, sometimes confined by buildings or topography, or 
framed by windows, or expanded by miles when viewed 
from some high vantage point.  
The important observation here is that 'gardens in the 
landscape' is frequently the way of things, be it dense 
urbanity or rural fields. Indeed, the practice of including 
distant landscape within the design scheme spans many 
continents, from traditional Chinese and Japanese 
gardens to the Italian Renaissance and thence to 
English Landscape Gardening School of the 18th 
century, and up to the present-day. The present term 
'borrowing from the landscape' can be traced back to 
China (Jie jing meaning "borrowing views") and to Japan 
(shakkei meaning "borrowed landscape").29 Both oriental 
terms explain the use of external views (of landscape or 
another part of the same garden) as an integral part of 
garden (or courtyard) design.  
 
A comprehensive and multi-lingual etymological essay 
on the term 'garden' by Anne van Erp-Houtepen reveals 
the two key aspects related to this word: enclosure and 
cultivation.30 This sort of definition of the term garden 
can also be found in William A. Mann whose basic 
reference text for landscape architectural students says: 
"GARDEN – A place where plants are cultivated for 
pleasure or domestic use. In gardens, the plants are 
arranged in an orderly or planned fashion."31 These 
treatments and intentions can be true of designed 
landscapes too. In comparison, Humphry Repton (1752-
1818) had concocted 'An Allegorical Frontispiece' for his 
book The Art of Gardening with more creativity in mind. 
Apart from the graphical rendering of the personification 
Flora, tools and fernery, the tablet reads:  
Gardens are works of art rather than of nature. 
Designs that are vast only by their dimensions, 
are always the sign of a common and low 
imagination. No work of art can be great but as 
it deceives to be otherwise is the prerogative of 
nature only.
32 
These sentiments were long held in European culture. 
Francis Bacon (1561-1626) also wrote on the subject in 
his essay 'Of Gardens',  
GOD Almightie first Planted a Garden. And 
indeed, it is the Purest of Human pleasures. It is 
the Greatest Refreshment to the Spirits of Man; 
Without which, Buildings and Pallaces are but 
Grosse Handy-works: An a Man shall ever see, 
that when Ages grow to Civility and Elegancie, 
Men come to Build Stately, sooner then to 
Garden Finely: As if Gardening were the Greater 
Perfection.33 
                                                                        
29  Xioa-Wei, Luo & Maggie Cheswick (1986) "Jie jing" in 
Jellicoe, G., et al eds. (1987), The Oxford Companion to 
Gardens. Oxford: OUP, pg. 304 and Jellicoe, S. "Shakkei" 
in OCG, pg. 511. Hereafter cited a OCG. 
30  van Erp-Houtepen, A. (1986) "The etymological origin of 
the garden," Journal of Garden History 6 (3), pp. 227-31. 
31  Mann, William A. (1993), Landscape architecture: an 
Illustrated History in Timelines, Site Plans and Biography. 
New York: John Wiley. pg. 412 
32  Dutton, Ralph (1950), The English Garden, 2nd edition. 
London: B. T. Batsford. Cited within Figure 1 "The Art of 
Gardening: An Allegorical Frontispiece," opposite pg. 1 
33  Bacon, Francis (1625), cited in Hunt, John Dixon and 
Peter Willis, eds. (1988), The Genius of Place: The 
English Landscape Garden 1620-1820. Cambridge, Mass: 
MIT Press. pg. 51. Bacon's emphasis included here. 
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Here too, the art of gardening is treated as a noble 
pursuit, the greatest of them all. Perhaps, it is this 
activity called gardening (continuous management), that 
is the key. The prestige and ennobling nature of 
creating and maintaining gardens was present in many 
societies, from ancient Rome to ancient Asia. The 
gardens produced by cultivated Chinese scholars from 
the Han dynasty (206 BC-220 AD) are renowned.34 
 
One last historical definition of 'garden' comes from 
Lexique des termes d'art, the renowned work of the 
Frenchman Jules Adeline, which was translated into 
English (first in 1891) as The Adeline Art Dictionary. 
Hugo G. Beigel added a 'Supplement of New Terms' and 
this was published in 1966, from which this extract is 
drawn: 
Garden. The proper arrangement and 
dispositions of gardens is closely allied to 
architecture, and therefore a few words must be 
said with regard to it here. One of two contrary 
methods may be followed in this art. In the one 
method rigid symmetry and dignified regularity 
are aimed at. In the other method of garden 
architecture an attempt is made to conceal 
design by giving a studied air of naturalness to 
the whole, so that it may resemble a landscape 
as much as possible.35 
This definition of 'garden' stresses the importance in a 
garden of artistry (architectural design). It also 
introduces the notion of only two basic ways of 
designing (formal or informal, to use an often confusing 
couplet). The combined term, 'landscape garden', is 
given a similar treatment by William Mann proclaiming it 
as a distinct historical style and not something 
happening today: 
LANDSCAPE GARDEN – A NATURALISTIC 
garden style popular in the eighteenth and 
nineteenth centuries. It came about as reaction 
against the grand formal styles common in 
England and Europe during and after the 
Renaissance. The landscape garden style had 
perhaps its finest development in England under 
'Capability' Brown and Humphry Repton, and 
later in America under Andrew Jackson 
Downing, Frederick Law Olmsted, Jens Jensen, 
and others.36 
He attributes the "merging of the words landscape and 
garden", to describe a design style, as an invention of 
poet and garden critic William Shenstone in about 1759. 
The rationale for this naming is the allusion of creating a 
landscape view, which Mann explains. "It was meant 
that the appearance of the residential site, both at a 
distance and near the house, had the pictorial qualities 
of the paintings. Thus it looked like a landscape 
picture."37 Another name for this design movement is the  
English Landscape School. 
 
                                                                        
34  Keswick, Maggie (1986), "China" in OCG pp. 111-116 
35  Adeline, Jules (1966), The Adeline art dictionary : 
including terms in architecture heraldry, and archaeology; 
translated from the French; with a supplement of new 
terms by Hugo G. Beigel. New York: Frederick Ungar 
Publishing. pg. 176  
36  Mann, William A. (1993), Landscape architecture. New 
York: John Wiley. pg. 420. Mann's emphasis included 
here. 
37  Mann, William A. (1993), Landscape architecture, New 
York: John Wiley. pg. 419 
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The overlays of meaning and significance that can be 
laid on 'gardens' may be different from those associated 
with 'landscapes'. In recent times two works have been 
published that explore the 'theoretical' gap concerning 
gardens and their creation, meaning and use: Moore, 
Charles W., William J. Mitchell, and William Turnbull Jnr 
(1989), The Poetics of Gardens.; and Francis, Mark and 
Randolph T. Hester Jr, eds. (1990), The Meaning of 
Gardens: Idea, Place and Action. When reading these 
two works, the focus is equally on landscapes as 
gardens. The distinction between garden and landscape 
is sometimes blurred, along similar lines as the terms 
natural and cultural landscapes. However, one would 
assume that the choice of the term 'garden' in their 
respective titles, must reflect some perceived 
importance in distinction. Or perhaps, it is the use of 
jargon by differing professions (architects compared to 
landscape architects) to explain the same or similar 
concepts. We have still not heard the last word on the 
interchangeable meaning and use of the terms 
landscape and gardens. Refer to the use of the term 
gardens in two leading recent landscape design 
theoretical works by Hunt (2000) and Cooper and Taylor 
(2000) which are discussed later in this primer. 
 
Choosing Terms:  
DESIGNED LANDSCAPES  
This term has been coined to encompass all those 
landscapes consciously created by humans, such as 
parks and gardens, in both rural and urban situations. 
The definitions and understanding of 'created' and 
'designed' are the key elements involved in this term. 
The questions that require answering here included: 
does a farmer 'design' a farm? Does an engineer or 
factory operator 'design' an industrial site? Is a Town 
Plan a landscape design? 
 
The term 'Designed Landscapes' was adopted by 
members of the recent research project, the Theoretical 
Framework for Designed Landscapes in Australia, to 
reflect a more specific field of interest than the broader 
term, 'cultural landscapes', of which designed 
landscapes are a part. The project team had been 
directed to use this term by the funding body, the 
Australian Heritage Commission (AHC), who explained 
further in their briefing letter: 
The term 'designed landscapes' was developed 
by the World Heritage Convention in an attempt 
to discriminate between the cultural landscapes 
which at its broadest interpretation can mean 
the entire world. The World Heritage Convention 
proposed the categories of :  
"(i) organically evolved landscapes being 
 - relict landscapes (whereby past use has 
come to an end) 
 - continuing landscapes (a continuing 
landscape, actively used and associated 
with a traditional way of life); 
(ii) associative cultural landscape being places 
with religious, artistic or cultural 
associations; 
(iii) designed landscapes being those designed 
and created intentionally by man [sic], 
embracing garden and parkland landscapes 
constructed for aesthetic reasons which are 
often (but no always) associated with 
16 
religious or other monumental buildings and 
ensembles."38 
This definition of designed landscapes has several 
distinct flaws in its attempt to classify landscapes, apart 
from unfortunate gender-laden language. The emphasis 
on monumental buildings and associated landscapes is 
both biased towards one social class and biased 
towards architectural design, rather than landscape 
design as a distinct and 'stand-alone' creative entity. 
Similarly, landscapes are designed for more than just 
'aesthetic' reasons and acquire over time, a much more 
complex combination of cultural meanings, all of which 
contribute to the way human beings value places.  
 
Various disciplines are involved in designing 
landscapes. Landscape architects are the professionals 
who readily spring to mind for designing landscapes in 
the late 20th century in Australia and elsewhere. 
However, the influence of town and regional planners 
and urban designers must also be considered. Similarly, 
history shows that architects have participated in 
creating individual pieces (buildings) and precincts 
(settings) within the urban context many times in the 
past. Engineers have laid out rail, road and service 
corridors over the landscape, as well as creating dams 
and reservoirs and draining swamps. Garden designers 
and horticulturists are contributors as well. While all 
these professionals are easily identifiable, the ordinary 
(general) landscape indicates that there are other forces 
at work. The distinctions between professional and 
amateur should be explored here. 
 
Literary, architectural and art historians have a long 
tradition within their disciplines, of assigning authorship 
to created entities. Garden historians have continued 
this practice. Geographers are newcomers to the study 
of individuals affecting the landscapes, and have added 
other interpretations of landscapes altered by human 
beings. In that authoritative collection of essays edited 
by D. W. Meinig, several geographers discuss 'reading 
the landscape' and the context (social and physical) that 
framed the creative process of individual people.39 
Marwyn S. Samuels explored culpability and causal 
factors in his essay, and introduced the terms 
'biography of landscape'; and 'authored landscape.'40 
From his geographer's point of view, Samuels was 
concerned with the contexts that underscore self-
expression, and contended: 
We cannot ignore the "facts" of limited 
culpability, because it is only through some 
context – invariably not self-determined, if often 
or always self-interpreted – that individuals 
express their particularity and partiality. At the 
same time, however, we cannot safely ignore 
such particularity and partiality – the stuff of 
subjectivity – lest we lose the authors and their 
meanings in the context.41 
                                                                        
38  Letter from Richard Aitken (project coordinator) to Jeannie 
Sim & Jan Seto concerning The Theoretical Framework for 
Designed Landscapes in Australia (Northern Territory) 
project, dated 3 April 1996 
39  Meinig, D. W., ed. (1979), The Interpretation of Ordinary 
Landscapes: Geographical Essays. NY: Oxford U. Press. 
40  Samuels, Marwyn S. (1979), "The Biography of 
Landscape: Cause and Culpability." In Meinig, D. W., ed., 
The Interpretation of Ordinary Landscapes: Geographical 
Essays. New York: Oxford University Press. pp. 51-88. 
41  Samuels, Marwyn S. (1979), "The Biography of 
Landscape: Cause and Culpability." In Meinig, D. W., ed., 
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Historians could argue that their broad views of events 
and causes have long been cognisant of context applied 
to history. Landscape historians and historical 
ecologists are particularly experienced in these matters, 
and within dynamic, process-rich systems that combine 
natural and cultural forces. However, Samuels also 
discusses the twin modes of individual expression 
concerning landscapes: "a world imagined, and a world 
lived-in (between the world of mind and the world of 
reality)."42 He thus offers a way of studying landscape 
biography based on landscape 'impressions' and 
landscape 'expressions,' which both require "an author 
in context and are different products of authorship."43 
 
Landscape historian J.B. Jackson wrote many essays 
about landscape and heritage, especially within the 
American context. In the compilation on vernacular 
landscapes, he identified several kinds of 'authorship' 
involved with landscapes.  
Whatever definition of landscape we finally 
reach, to be serviceable it will have to take into 
account the ceaseless interaction between the 
ephemeral, the mobile, the vernacular on the 
one hand, and the authority of legally 
established, premeditated permanent forms on 
the other.44 
Jackson brings into sharp focus the dynamic qualities of 
landscape in his studies and writings. He also argues 
for the recognition of vernacular landscapes as a 
product of humanity, with these characteristics: 
…that its spaces are usually small, irregular in 
shape, subject to rapid change in use, in 
ownership, in dimensions; that the houses, even 
the villages themselves, grow shrink, change 
morphology, change location; that there is 
always a vast amount of "common land" – 
waste, pasturage, forest, areas where natural 
resources are exploited in a piecemeal manner; 
that its roads are little more than paths and 
lanes, never maintained and rarely permanent; 
finally that the vernacular landscape is a 
scattering of hamlets and clusters of fields, 
islands in a sea of waste or wilderness changing 
from generation to generation, leaving no 
monuments, only abandonment or signs of 
renewal.45  
Vernacular landscapes are usually considered part of 
that broad term, cultural landscapes, discussed next. 
 
                                                                                                       
The Interpretation of Ordinary Landscapes: Geographical 
Essays. New York: Oxford University Press. pg. 63 
42  Samuels, Marwyn S. (1979), "The Biography of 
Landscape: Cause and Culpability." In Meinig, D. W., ed., 
The Interpretation of Ordinary Landscapes. New York: 
Oxford University Press. pg. 69 
43  Samuels, Marwyn S. (1979), "The Biography of 
Landscape: Cause and Culpability." In Meinig, D. W., ed., 
The Interpretation of Ordinary Landscapes. New York: 
Oxford University Press. pg. 70 
44  Jackson, J.B. (1984), Discovering the Vernacular 
Landscape. New Haven: Yale Uni. Press. pg. 148 
45  Jackson, J.B. (1984), Discovering the Vernacular 
Landscape. New Haven: Yale Uni. Press. pg. 151 
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LANDSCAPE + CULTURE  
= Cultural Landscape 
 
Choosing Terms:  
CULTURAL LANDSCAPES 
The term cultural landscapes means different things to 
different people, and to different disciplines. It was 
originally coined by geographer Carl O. Sauer, in the 
1920s, to describe the changes that have been wrought 
by humankind on the Earth. Sauer's ideas and 
interpretation in meaning for this term from 1925 was 
captured in the following description from The Dictionary 
of Human Geography (DHG),  
The cultural landscape is fashioned from a 
natural landscape by a culture group. Culture is 
the agent, the natural area is the medium, the 
cultural landscape is the result. Under the 
influence of a given culture, itself changing 
through time, the landscape undergoes 
development, passing through phases, and 
probably reaching ultimately the end of its cycle 
of development. With the introduction of a 
different – that is, alien – culture, a rejuvenation 
of the cultural landscapes sets in, or a new 
landscapes is superimposed on remnants of an 
older one.46 
The dynamic process included in this explanation, 
shows that history (as accrued change) is an important 
aspect of any understanding of landscape. However, the 
enormous range of interests within the broad concept 
called 'cultural landscape', is evidenced by a 
diagrammatic table in the DHG that outlines Sauer's 
ideas (Table 1). The significance to geographers of the 
term 'cultural landscape' has evolved and expanded 
since Sauer's introduced the phrase. As Cosgrove 
informs us in the DHG, Sauer was seeking the tangible 
(physical) evidence of the effects of culture on natural 
landscape, but other, less tangible issues are at stake. 
It is clear in Sauer's model that he regarded 
visible forms as the principal features for study 
in the cultural landscapes, and that his approach 
to it was highly empirical... More recent work 
has paid greater attention to non-material 
aspects of culture, examining the role of beliefs, 
attitudes and expectations in shaping cultural 
environments.47 
                                                                        
46  Cosgrove, Dennis (1994), "cultural landscape" In DHG, 
pg. 114. 
47  Cosgrove, Dennis (1994), "cultural landscape" In DHG, 
pp. 114-115 
Theoretically, the recognition that the meanings 
of NATURE itself vary between cultures means 
that it offers no single, stable object for study in 
cultural geography. Thus all landscapes may be 
regarded as cultural, even in their 'natural' 
state. Although landscape thus remains a 
significant concept within cultural geography, in 
terms of usage, the phrase cultural landscape 
usually still implies the traditional Sauerian 
concept.  Cosgrove, D. (1994), "cultural landscape" In 
DHG, pg. 115. 
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Table .1 
Natural landscape and cultural landscape 
(after Sauer, 1925).48 
 
FACTORS 
{ geognostic } 
{ } 
{ climatic } 
{ } 
{ vegetational } 
{ } 
{ X other } 
{ } 
 
MEDIUM 
 
 
 
>TIME> 
 
FORMS 
{ climate } 
{ land } 
{ surface } 
{ soil } 
{ drainage } 
{ mineral resource } 
{ sea and coast } 
{ vegetation } 
 
 
= 
NATURAL 
LANDSCAPE 
 
    
 
FACTOR 
 
 
 
 
 
culture 
 
 
 
MEDIUM 
 
 
 
 
>TIME> 
natural 
lands-
cape > 
 
 
FORMS 
{ population } 
{  density } 
{  mobility } 
{  housing } 
{ plan } 
{ structure } 
{ production } 
{ communication } 
{ XX other } 
 
 
= 
CULTURAL 
LANDSCAPE 
 
Postmodernist theorists, according to Palka, have 
widened the applicability of 'landscape' for cultural 
research, stating "Landscape as 'text' refers to the 
capacity of any landscape to provide a biography of its 
occupants and to reveal hints of the processes by which 
it has evolved over time."49 From these ideas about 
rereading or reinterpreting physical forms, comes 
perhaps the most notable progress in expanding the 
perceptual and conceptual understanding of landscapes 
and humans, namely the establishment of iconographic 
theory. Daniel Cosgrove and Stephen Daniels describe 
their approach to cultural landscapes in their influential 
work The Iconography of Landscape: 
a landscape is a cultural image, a pictorial way 
of representing, structuring or symbolising 
surroundings. This is not to say that landscapes 
are immaterial. They may be represented in a 
variety of materials and on many surfaces - in 
paint on canvas, in writing on paper, in earth, 
stone, water and vegetation on the ground.50 
Another way of regarding the landscape is as a 
palimpsest, a document on which earlier, partly erased 
writing could still be discerned.51  
 
Observations and descriptions written by some post-
World War II scholars have led to practitioners in other 
disciplines becoming interested in the topic of cultural 
landscapes. Landscape historians W.G. Hoskins 
(England) and J.B. Jackson (USA), and others since, 
have explored their respective national countrysides and 
vernacular landscapes.52 They have reviewed the 
                                                                        
48  Cosgrove, Dennis (1994), "cultural landscape" In 
Dictionary of Human Geography, pg. 114 
49  Palka, Eugene J. (1995) "Coming to Grips with the 
Concept of Landscape," Landscape Journal 14 (1), pg. 70 
50  Cosgrove, Denis and Stephen Daniels, eds. (1988), The 
Iconography of Landscape. Cambridge: Cambridge U.P., 
pg. 1 
51  pers. com. Dr. Brian Hudson, who noted that this 
approach was taught to him as a geography student at 
Liverpool University between 1957-1960.  
52  Hoskins, W.G. (1988), The Making of the English 
Landscape. (first published in 1955) London: Penguin; and 
Jackson, J.B. (1984), Discovering the Vernacular 
Landscape. New Haven: Yale University Press. 
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meanings of their homelands and subsequently rewritten 
their histories in new ways. The studies of cultural 
landscape have become whole new approaches to 
writing history, where the historical layers of human 
settlement and agriculture, were considered in 
describing the composite entity we see today. A 
specialist in this natural / cultural interface is the British 
scholar, Oliver Rackham, who's basic approach was to 
combine investigations of material evidence (including 
'historical ecology') and documentary research applied 
to rural landscapes.53 English historian and landscape 
archaeologist, Christopher Taylor, recently provided 
useful 'Introductions and Commentary' to a republication 
of Hoskins famous 1955 study, The Making of the 
English Landscape. In his preliminary statements, 
Taylor introduces that key concept of change in relation 
to the landscape: "Another aspect of the English 
landscape is that its story, even if unclear, has one 
over-riding feature about which we can be absolutely 
sure, namely that it has always been changing." This 
change is due to the combined actions of natural and 
cultural forces, expressed upon the landscape. This 
conception of the English landscape is what we 
experience now, continues Taylor, "and our 
interpretation of it must be the result of a balance 
between both these concepts of revolution and of 
continuity and change."54  
 
This notion of all landscapes being cultural is 
particularly pertinent to Australia's long cultural heritage 
(c.40,000 years). However, the same is true of most of 
the world which has been inhabited by human beings for 
thousands of years, and have entailed physical and 
cultural management of the landscape. Even Antarctica 
has acquired a cultural heritage this century, which also 
reveals the connection between cultural heritage and 
history. In the recently completed local project 
"Investigating Queensland's Cultural Landscapes: 
CONTESTED TERRAINS", another definition of cultural 
landscapes was devised:  
The cultural landscape is constantly evolving, 
humanised, landscape. It consists of a dialectic 
between the natural physical setting, the human 
modifications to that setting, and the meanings 
of the resulting landscape to insiders and 
outsiders. Continuous interaction between these 
three elements takes place over time. Cultural 
landscapes can be represented as stories, 
myths and beliefs, which may be applied to all 
landscapes including wilderness landscapes, 
ordinary landscapes or designed landscapes. 
The concept of cultural landscape therefore 
embodies a dynamic understanding of history, in 
which past, present and future are seamlessly 
connected.55  
                                                                        
53  Rackham, O. (1990), Trees and Woodland in the British 
Landscape, revised edition, London: J.M. Dent; and, 
Rackham, O. (1995), The History of the Countryside. 2nd 
edition. London: Weidenfeld and Nicolson. 
54  Hoskins, W.G. and Christopher Taylor (editor) (1992), The 
Making of the English Landscape. London: Hodder and 
Stoughton. pg. 8-9 
55  Armstrong, Helen (editor) (2001), Interpreting Cultural 
Landscapes: Theoretical Framework, Report 1, 
Investigating the Cultural Landscapes of Queensland: 
CONTESTED TERRAINS Series, Brisbane: Cultural 
Landscape Research Unit, QUT. pg.13 
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LANDSCAPE DESIGN = design 
process + natural processes 
DESIGN PROCESS = layers of 
decision-making (not a single 
'one-off' activity, and not 
necessarily all by a single 
person) 
NATURAL PROCESSES =  
(a) cycle of life (birth, growth, 
decay) 
ecological systems  
plants / vegetation  
animals / groups of animals 
(b)physical geography + 
phenomena of physics, 
chemistry, etc. 
hydrological processes (water)  
geological processes (land)  
meteorological processes (climate) 
 
Landscape Design:  
PROCESS AND CHANGE  
Understanding the nature of landscape design is a vital 
aspect of undertaking any designed landscape history. 
Design is often called a process, rather than an activity, 
because it involves layers of decision-making, 
consultation with clients and owners, meditation and 
mediation, musings and occasionally, enlightenment, to 
create a product. Thus, there can be many contributors 
with various beliefs and attitudes influencing the 
outcome of a construction project. For landscape 
design, the additional ingredient is that the product 
never remains static: management regimes, forces of 
nature and changing uses are just some of the factors 
that alter the form and components of the designed 
landscape over time. Recognising the dynamic quality of 
landscapes (both natural and cultural) is a key factor in 
understanding them. Regulating change due to these 
natural processes is the key factor in ensuring the 
original intentions of landscape design are maintained. 
In Summary,  
LANDSCAPE DESIGN  
= DESIGN PROCESS + NATURAL PROCESSES  
(in degrees, minute to massive) 
     
"Swift to its close ebbs out life's little day; 
Earth's joys grow dim, its glories pass away; 
Change and decay in all around I see: 
O Thou Who changest not, abide with me."  
— Henry Francis Lyte (1793-1847),  
English Christian hymn-writer. 
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LANDSCAPE DESIGN  
= NATURE + CULTURE 
LANDSCAPE DESIGN as a reflection 
of cultural attitudes towards nature and 
natural processes, which depend on your 
experience, cultural upbringing, 
perceptual abilities …  
 
Landscape Design:  
NATURE PLUS CULTURE 
One constant in landscape design is that it is a 
reflection of cultural attitudes towards nature and 
natural processes. These perceptions can vary, between 
cultures, over time, and by single individuals within a 
lifetime. Arguably, this is a key concern that separates 
landscape design from any other kind of design in the 
built environment. Philosophers from Ancient Greece 
onwards to the present day have pondered over nature 
and natural processes, and these ideas have permeated 
the wider world, including the attitudes and beliefs of 
landscape designers and landscape users. This range of 
attitudes that have been part of the history of landscape 
design was summarised by Australian landscape 
architect, Catherin Bull thus: 
Natural process may be expressed and experienced 
as remote, static and even benign (as in the 
picturesque), as bizarre but domesticated fun (as in 
the gardenesque), as architectonic (as in the 
Baroque), as productive (as in the medieval), as a 
miniature world (as in the Victorian or post-modern). 
In landscape design, nature may be glorified, 
trivialised or marginalised. Its processes may be 
experienced or disguised. …since its content is 
nature, the form and content of landscapes design 
cannot be separated from cultural attitudes about 
nature and the environment, whether dissonant or 
harmonious."56  
Nature is so fundamental in the design field of 
landscape, that any stylistic description should 
automatically include an account of the attitudes to 
nature, embodied in their resultant expression. The 
attitudes and ensuing relationships, dissonant or 
harmonious, that different cultures in different eras have 
had with nature, has become a major study area in itself 
for environmental historians, and others.  
In Summary, LANDSCAPE DESIGN  
= NATURE and CULTURE entwined and affecting. 
 
 
                                                                        
56  Bull, Catherin (1996), "A Purposeful Aesthetic? Valuing 
Landscape Style and Meaning in the Ecological Age," 
Landscape Australia 18 (2, February), pg. 27 
The motion of nature  
cyclic and returning.  
The way is to yield,  
to yield is to become. 
All things are born of being; 
is born of non-being. 
— "40. BEING and NOT BEING" in Dao De Jing [Tao the 
Ching] 
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LANDSCAPE 
ARCHITECTURE  
Significant components within designed landscapes over 
the past century, have been those places created by 
landscape architects. The profession of landscape 
architecture entails much more than designing 
landscapes, but these design duties are the core 
functions.57 Many American scholars including William 
A. Mann, use the term 'landscape architecture' to 
include all forms of garden and landscape design from 
ancient times to the 20th century.58 As with so many of 
the other terms explored so far, the use and meaning of 
'landscape architecture' has evolved over time and 
place until the current day. 
 
'Landscape architect' is a term recently developed, 
which came into general parlance with a meaning much 
as it has today, after 1858 in the USA, and even later in 
other parts of the world. Olmsted selected these words 
to explain his proposed work (together with partner 
Charles Vaux) for the Central Park project, in New 
York.59 Prior to that time, designers of private estates or 
public parks called themselves 'landscape gardeners.' 
Englishman Humphry Repton (1752-1818) took up the 
profession of landscape gardening in 1788 and prepared 
numerous designs and several influential written works 
on the (theory and practice) of the subject.60 American 
Andrew Jackson Downing (1815-1852) also called 
himself a landscape gardener, and designed gardens 
and wrote about them (often editing publications from 
J.C. Loudon, among other British gardening authors and 
bringing them to the American public for the first time).61 
The term 'landscape gardener' continued to be used 
through the 19th century, especially outside the USA.  
 
The first British designer to adopt the new name 
(landscape architect) was Patrick Geddes (1854-1932) 
                                                                        
57  As with architects, on whom the profession was initially 
based, landscape architects offer detail design, 
construction supervision, cost estimating and site analysis 
surveying services, and so on. Refer to the definitions 
used by the various professional institutes within the main 
text for further explanation. 
58  Mann, William A. (1993), Landscape architecture: an 
Illustrated History in Timelines, Site Plans and Biography. 
New York: John Wiley. For instance: the contents contain 
an "Outline of Landscape Architectural History" which 
begins with Prehistory, through Ancient Times, The Middle 
Ages, Italy, France, England to America. Non-European/ 
non-New World stories are ignored in this framework. 
59  Lancaster, Michael (1986), "Landscape architecture" In 
OCG, pg. 322 
60  Stroud, Miss Dorothy (1986), "Humphry Repton" In OCG, 
pp. 467-469 
61  Leighton, Ann (1986), "Andrew Jackson Downing" In OCG, 
pp. 145-146 
LANDSCAPE ARCHITECTURE – The art of space 
utilization in the landscape. Landscape architecture 
is concerned with the use to which landscape space 
is put, the creation of controlled environments 
within the landscape space, the adaptation of 
organisms to both the natural and the controlled 
environment, and the conservation of the aesthetic 
values and resources of the landscape.  
[William A. Mann (1993), Landscape architecture.  
New York: John Wiley 420]  
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who became an important figure in town and country 
planning; he advertised his practice in Scotland as 
"Landscape Architects, Park and Garden Designers, 
Museum Planners etc." in 1907. However, the major 
influential garden designer to take up the new name was 
Thomas Mawson (1861-1933), in 1912; he had called 
himself previously "Park and Garden Architect" and 
"Garden Architect."  62 Mawson worked in both Britain 
and Canada and eventually became the founding 
president of the British professional institute in 1929. 
This group was first called the British Association of 
Garden Architects but this was rapidly changed to its 
current nomenclature, Institute of Landscape Architects 
(ILA).63 The Australian Institute of Landscape Architects 
(AILA) was not formed until 1968, although through the 
efforts of the multi-skilled Karl Langer, a Queensland 
group had been in operation for more than twenty years 
and formalised itself one or two years prior to the 
national group.64  
 
Concise though Mann's definition is, perhaps this 
explanation does not communicate effectively all that it 
could. By perusing the descriptive definition from the 
professional institute in the United States of America, 
the range of duties of the landscape architect becomes 
clear. Mann reported on the endeavours of the American 
Society of Landscape Architects (ASLA) to define their 
profession, which was published in ASLA Handbook of 
Professional Practice. In an early version from 1977, 
landscape architecture was defined as: 
a science and an art [which] embraces those 
professional activities relating to the systematic 
planning of land areas, the design of outdoor 
places and spaces, the conservation of our 
natural resources and the creation of a more 
useful, safe and pleasant living environment.65 
A subsequent version was then adopted in 1983 by the 
trustees of the ASLA, which Mann reported as, 
Landscape architecture is the profession which 
applies artistic and scientific principles to the 
research, planning, design and management of 
both natural and built environments. 
Practitioners of this profession apply creative 
and technical skills and scientific, cultural and 
political knowledge in the planned arrangement 
of natural and constructed elements on the land 
with concern for the stewardship and 
conservation of natural, constructed and human 
resources. The resulting environments shall 
serve useful, aesthetic, safe and enjoyable 
purposes.66 
It can be deduced from this overview that this 
profession is concerned with more than just design and 
development matters. The conservation of natural and 
cultural environments are part of landscape profession 
and landscape design in its fullest sense. These ethical 
                                                                        
62  Lancaster, Michael (1986), "Landscape architecture" In 
OCG, pg. 322 
63  Lancaster, Michael (1986), "Landscape architecture: 
Britain" In OCG, pg. 323 
64  Sim, Jeannie and Jan Seto (1996), Inventory of Historic 
Cultural Landscapes in Queensland, Final Report for 
Stage 1. Manly West, Qld: AGHS, Queensland Branch. pg. 
29, which cites pers. com. George Williams, 15 Nov. 1995. 
65  Mann, William A. (1993), Landscape architecture. New 
York: John Wiley. pg. xiii and cites ASLA Handbook of 
Professional Practice (1981) pg. 19. 
66  Mann, William A. (1993), Landscape architecture. New 
York: John Wiley. pg. xiii-xiv and cites ASLA Members 
Handbook, 1990-1991, p. 1  
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standpoints are the philosophical basis of design and 
affect the subsequent activities of implementing and 
maintaining that design. 
 
 
 
 
Figure 1: Australian Institute of Landscape Architects 
Logo 
(www.aila.org.au) 
 
 
 
 
Figure 2: (UK) The Landscape Institute Logo 
(www.i-l.org.uk) 
 
 
 
 
Figure 3: American Society of Landscape Architects 
Logo 
(www.asla.org) 
 
 
 
DESTABILISER #2 
Remember that landscape 
architects are ONE of the 
sources of landscape (or 
garden) design – don't forget 
other professionals and all those 
amateurs ! 
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WHERE DO THEORIES COME 
FROM? Many from parent disciplines  
= ART and ARCHITECTURE 
MAJOR FORMS OF INFLUENCE 
reflecting how the ideas (theory) 
are applied (practice), are 
recorded over time and evaluated 
(both later and 
contemporaneously via these 
mechanisms: 
HISTORY 
THEORY  
& CRITICISM 
 
Origins of Landscape Design 
Theory 
At first glance, landscape or garden design theory and 
criticism appears as a relatively recent field of 
intellectual pursuit, with a distinct shortage of discussion 
reflected in the literature, albeit growing. Most fields 
within art and design have always contained theory and 
criticism as vital components, and these are reflected in 
their histories. History has been a major conveyor of 
traditional theories and medium for developing new 
theories. Australian art historian Bernard Smith has 
speculated on improving the relationship between (art) 
history and criticism: 
I strongly suspect that the historiographical 
reason for the prevalence of the movement 
model is due to the fact that the history of post-
Enlightenment art has come to be written largely 
in their form of recovered criticism. Avant-garde 
movements write their justifications and we, the 
historians, adopt, adapt or recover them. But it 
seems to me that, although the recovery of 
criticism is an important part of art-historical 
writing, as is the delineation of avant-garde 
movements, the acceptance of their values at 
face value results in superficial history.67 
Art and architecture have a large body of literature 
containing theory and historiographical traditions that 
reach back to classical Greece, at least. 'History, theory 
and criticism' of architecture are often studied as a 
conglomerate topic in tertiary institutions and their 
associated reference texts and reading lists reflect the 
healthy state of this literary tradition. Literature as a fine 
art has an equally rich and even more ancient history of 
theory and criticism. The social sciences sometimes use 
theory as criticism, and thus shift paradigms.  
 
The origin of many ideas used in landscape design can 
be traced back to these other associated artistic and 
creative fields, including:  
• concepts about classifying design into stylistic 
categories and function/use typologies;  
• the techniques of researching and writing histories;  
• many sorts of design theories; and, 
• criticism as a vital component to healthy and 
meaningful creativity.  
                                                                        
67  Smith, Bernard (1988), The Death of the Artist as Hero: 
Essays in History and Culture. Melbourne: OUP. pg. 35. 
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MAJOR SOURCES OF 
LANDSCAPE DESIGN THEORIES 
PHILOSOPHY and SPIRITUALITY 
ART  
ARCHITECTURE (and design) 
SCIENCES:  
horticulture, environment & 
geography 
SCIENCES:  
psychology, social sciences, 
economics 
HUMANITIES: human geography, 
urban & regional planning. 
LANDSCAPE AESTHETICS 
CULTURAL STUDIES:  
political science, criticism 
 
Major Sources of Theory 
related to Landscape Design  
There are a range of landscape design theories that 
should be noted here as an introduction to the field, but 
more detailed explanations are required to effectively 
apply these theories. Please search and consume the 
works listed in the bibliography. As with all theories, at 
their cores are found philosophical ideas. The 
interwoven character of philosophy and creativity makes 
for interesting theoretical results. Apart from philosophy, 
various arts and various sciences have been core 
sources of theories about landscape for centuries. 
Growing in importance is the role of the critic on all 
aspects of human endeavour. While the contemporary 
climate (especially in democratic nations) appears 
favourable toward freedom of speech and thought, 
criticism has been evident since ancient times. Socrates 
(469-399BC) committed suicide for the sake of his 
beliefs; Christian martyrs were eaten by wild animals for 
the entertainment of Roman plebeians and patricians; 
Mary Wollstonecraft wrote of the Rights of Women in the 
18th century, and so on. Strongest among critics have 
been artists and philosophers. However, many 
landscape architects in the late 20th century have been 
involved in making social, political, economic and 
environmental comment as never before. It has even 
been considered that landscape architecture offers a 
distinctive 'holistic' vision of the world, its problems and 
possible solutions – a suitable leader for the other arts. 
Applying the theory can take on different forms. It is 
important to note that generally these theories are used 
both for the analytical investigation of existing situations 
(often as a basis for proposing design improvements) 
and for the creative design process itself. Another way 
to say this, is that theories can be applied to find out the 
causes and symptoms of problems as well as solving 
them. 
In summary, DESIGN THEORIES are used for both 
ANALYSIS and DESIGN. 
 
The following listing of major theories only scratches the 
surface of useful or influential concepts, but it does 
highlight the range and depth of the ideas involved. 
Putting these theories into practice can also take many 
guises. Some of the results of using certain theories in 
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particular ways is discussed later under the heading 
'Linking Theory and Design'. 
 Philosophy & Spirituality 
  ART(s) 
  ARCHITECTURE 
  SCIENCES: hortiuclture, etc. 
 
  SCIENCES: psychology, etc.  
HUMANITIES: human geography, 
etc. 
  Landscape Aesthetics 
  CULTURAL STUDIES: criticism 
 
DESTABILISER #3 
The categorisation of theory 
related to landscape design 
described here is ONE 
approach (mine, at the 
moment) – subject to change 
upon further reflection ! 
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PHILOSOPHY began as a 
'Western' story, but there are 
other angles... 
 
PHILOSOPHY and 
Spirituality 
The primary source of influence on landscape design in 
the West comes from western philosophy, underpinning 
design theories as well as motivating attitudes and 
beliefs generally. More recently, eastern religious and 
philosophical ideas have begun expanding this range. 
Both sources (and other indigenous beliefs) are 
influencing the global design domain at present.  
 
PHILOSOPHY began in 5th century BCE68 Greece: 
topics studied included aesthetics, nature, perfect 
proportion, beginning to search for explanations of the 
world and its phenomena. e.g. Socrates, Plato, Euclid, 
Pythagoras, etc. + Aristotle  he wrote Logic, 
Categories, Biology, Physics, Metaphysics, Ethics, 
Politics & Poetics.  
 
Eastern RELIGIOUS PHILOSOPHY:  
HINDUISM  began India 3000-1500 BCE  
BUDDHISM  began India 5th century BCE 
DAOISM  began China 5th century BCE 
CONFUCIANISM  began China 5th century BCE  
SHINTOISM  began Japan 5th century CE 
Western THEOLOGY:  
JUDAISM (began c.1800 BCE in Israel/Palestine)  
CHRISTIANITY (Founder Jesus Christ (c.6BCE-30CE); 
legalised in Roman Empire 313 CE)  
ISLAM (Prophet Muhammad; began Arabia 7thC. CE)  
HUMANISM: concept from Renaissance 15thC. CE, used 
a specific term from 19thC.; individual human rights (and 
obligations); linked to scientific (logical) world view;  
LIBERALISM / DEMOCRACY: Rights of Man (& 
Woman); 1688 English Civil War; 1776 American War of 
Independence; John Locke, Tom Paine (1737-1809), 
Mary Wollstonecraft (1759-97), Thomas Jefferson 
(1743-1826) 
MARXISM: Dialectical Materialism; political philosophy; 
 SOCIALISM / COMMUNISM or various sorts; Marx 
(1818-1883), Engels (1820-1895)  
CAPITALISM: various forms and meanings at various 
times; generally favours private property and enterprise, 
thus some links to individualism of 
Humanism/Liberalism; Adam Smith (1723-1790) 
 
SCIENCE: Scientific Method (experimentation & 
observation); "knowledge is power" progress through 
science; radical bourgeois Optimism; Bacon (1561-
1626), Newton (1642-1727); John Locke (1632-1704) 
EMPIRICISM (English) a posteriori knowledge based on 
experience, no innate ideas; Hobbes (1588-1679), John 
Locke, David Hume (1711-1776) & Scepticism 
RATIONALISM (French) a priori innate/eternal 
knowledge, from rational, logical deduction; 
Determinism; Rene Descartes (1596-1650) 
                                                                        
68  BCE = Before the Common Era; CE = Common Era. 
These are the standard (politically correct) terms today. 
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UTILITARIANISM: empiricism for the 19th C. especially 
in Britain & empire; actions are right in proportion as 
they tend to promote happiness; greatest good for the 
greatest number of people; John Stuart Mill (1806-1873) 
 CAPITALISM links to 19thC. 
SCIENTIFIC PARADIGMS:  
EVOLUTIONISM: everything progresses from an 
indefinite incoherent homogeneity to a definite coherent 
heterogeneity;  Theory of Evolution / Origin of the 
Species / principle of natural selection; Spencer (1820-
1903), Charles Darwin (1809-1882); late 19thC. 
geography – Theory of Environmental Determinism; 
20thC. physics – Theory of Relativity; Chaos Theory & 
Fractals; Gaia Theory; etc. 
 
ROMANTICISM: feeling rather than reason; 'Romantic' 
sensibility; Noble Savage concept, back to Nature; 
Rousseau (1712-1778); reformed in 20thC. New Age 
beliefs that draw on indigenous/folkloric 'science' and/or 
pagan Earth Mother 'magic' and spirituality. 
 
POSTMODERNISM: various components and meanings 
according to a range of disciplines. 
PHENOMENOLOGY: descriptive philosophy of 
experience; first person knowledge; reduction to 
essence & rid yourself of presuppositions; Intentionality 
is the hallmark of consciousness; Bretano (1838-1917), 
Husserl (1859-1938), Heidegger (1889-1976);  
EXISTENTIALISM: existence precedes essence; being 
and nothingness; Sartre (1905-1980), de Beauvoir ( 
Feminism) 
FEMINISM: Rights of women; inclusivity; new histories 
and new areas of cultural studies.  
STRUCTURALISM: linguistics as a science of signs 
(Semiology) that express ideas; only the system gives 
signs their meaning; linguistics is the model for 
semiology & semiology is the model for structuralism; 
structuralists or semioticians look for the hidden 
signifying systems (langue) below the surface meaning 
(parole) of things; Saussure (1857-1913), Levi-Strauss 
(1908-) & applying linguistic / mythic structural 
similarities to whole cultures; Barthes, Lacan);  
POST-STRUCTURALISM: rejecting Grand Theories; 
Michel Foucault (1926-1980): knowledge-truth-power-
sexuality and how they change; contrary approaches in 
work but rejection of totalising theories = post-
structuralist;  
DECONSTRUCTIONISM: deconstructing texts and 
language; knowledge and power; text – subtext – 
context; the question of meaning & the de-centred 
subject; the relationship between signified and signifier 
is arbitrary & never fixed; Derrida, Habermas 
Sources:  
Oliver, Martin (2000), History of Philosophy, London: Hamlyn. 
Osborne, Richard (1992), Philosophy for Beginners. New 
York/London: Writers and Readers. 
Langley, Myrtle (1996), Religion, Collins Eyewitness Guides, 
Sydney: HarperCollins. 
DESTABILISER #4 
Don't forget the substantial 
folkloric and indigenous beliefs / 
worldviews? e.g. Australian 
Aboriginal spirituality (belonging 
to the land, the Dreamtime, 
etc.). 
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ART, is more than pretty 
pictures… 
 
ART 
Artists, art historians, art theorists and art critics are all 
involved in making and interpreting art. Sometimes more 
than one of these roles occur in a single person, 
especially theorising and being an artist, or theorising 
and being an historian. I don't know of anyone who 
takes on all four roles.  
 
Some of the 'classic' works on art include: 
 Pliny (the elder): Chapters on the History of Art (Ancient Rome) 
 L.B. Alberti: On Painting (Italy, 16th century) 
 Giorgio Vasari: The Lives of the Painters, Sculptors and Architects 
(Italy, late 16th century) 
 Joshua Reynolds: Discourses (Britain, 18th century) 
 John Ruskin: Modern Painters (1843-60); The Seven Lamps of 
Architecture (1849) etc. (Britain)  
 Heinrich Wölfflin: Principles of Art History, The Sense of Form in 
Art, etc. (Germany, 19th century) 
 Charles-Pierre Baudelaire: various writings on art and artists 
(France, 19th century) 
 Rudolf Arnheim: Art and Visual Perception: a psychology of the 
creative eye (USA 20thC) 
 Nikolaus Pevsner: Pioneers of Modern Design, Buildings of 
England, etc. (Britain, 20thC) 
 
Different ages in history have produced different 
viewpoints about art: my current favourites include art 
theorists/historians E.H. Gombrich, Erwin Panofsky, 
Bernard Smith and the Guerilla Girls (for a meaningful 
alternative view)! 
 Guerilla Girls (1998), The Guerrilla Girls' Bedside Companion to 
the History of Western Art. New York: Penguin. 
 
Gombrich was a great scholar who was always fair-
minded and unpretentious, and sometimes showed his 
impish sense of humour. He wrote:  
I must disclaim any wish to join in the slanging 
match that is going on in the academic world 
about the barbarous jargon of sociology or the 
irrelevance of the humanities. I am a peace-
loving person, and I shall be quite content to 
lead you gently to the conclusion that all the 
social sciences from economics to psychology 
should be ready to serve as handmaidens of Art 
History.69 
His writings are always a rewarding joy to read. 
Panofsky provides some of the earliest and most 
scholarly interpretations of meaning associated with art. 
Both men escaped the German Nazis in 1930s; 
Gombrich settled in Britain while Panofsky went to the 
USA. Smith (an Australian scholar who is still writing in 
his 80s) is a creative genius who has touched many 
disciplines from art to cultural studies. His ideas and 
insights have been very influential on Australian artists 
and theorists. Two other writers worth mentioning here 
are Robert Hughes and Herbert Read. Hughes (now 
called an 'ex-pat') began his career in Australia and 
settled in the USA. His studies of Australian and 
American Art have been applauded as insightful and 
                                                                        
69  Gombrich, E. H. (1979), "Art History and the Social 
Sciences," In Ideals and Idols. Oxford: Phaidon. pg. 132. 
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criticised as superficial. You decide. Read has written 
many books on art theory (and literary criticism) and 
influenced generations of art teachers in Britain and 
Australia. He's solid and reliable. Some of my favourite 
publications are listed below: 
 
THEORETICAL & HISTORICAL STUDIES: 
Gombrich, E.H. (1968), The Story of Art, 11 th edition, London: 
Phaidon. [first published 1950] 
Gombrich, E.H. (1972), Art and Illusion: a study in the 
psychology of pictorial representation, 4 th edition, London: 
Phaidon. [first published 1960] 
Gombrich, E.H. (1972), Symbolic Images: studies in the art of 
the Renaissance. London: Phaidon. 
Gombrich, E.H. (1979), Ideals and Idols: essays on values in 
history and in art. Oxford: Phaidon. 
Panofsky, Erwin (1972), Studies in Iconology: Humanistic 
themes in the art of the Renaissance. New York: 
Icon/Harper & Row. 
Panofsky, Erwin and Irving Lavin (editor) (1995), Three 
Essays on Style. Cambridge, MA: MIT Press. 
Lavin, Irving, ed. (1995), Meaning in the Visual Arts: Views 
from the Outside, A Centennial Commemoration of Erwin 
Panofsky (1892-1968). Princeton, NJ: Institute of 
Advanced Study. 
Read, Herbert (1970), Education through Art, 3 rd edition. 
London: Faber and Faber. [first published 1943] 
Smith, Bernard (1988), The Death of the Artist as Hero: 
Essays in History and Culture. Melbourne: Oxford Uni. 
Press. 
Smith, Bernard (1989), European Vision of the South Pacific, 
2nd edition. Melbourne: Oxford University Press. 
REGIONAL STUDIES: 
Hughes, Robert (1970), The Art of Australia, 2nd edition. 
Ringwood, VIC: Penguin. 
Hughes, Robert (1997), American Visions: The Epic History of 
Art in America. London: Harvill Press. 
Kerr, Joan, ed. (1995), Heritage: The National Women's Art 
Book. Roseville East, NSW: Art & Australia / Craftsman 
House. 
Smith, Bernard (1971), Australian Painting 1788-1970. 
Melbourne: Oxford University Press. 
SPECIALS: 
Chadwick, Whitney (1997), Women, Art, and Society. 2nd 
edition. London: Thames and Hudson. 
OTHER SOURCES: 
AAB701 Modernism – a unit at QUT/KG 
AAB712 Contemporary Art Issues – a unit at QUT/KG  
Wallis, Brian ed. (1984), Art After Modernism: rethinking 
representation. NY: New Museum of Contemporary Art. 
Hopkins, Davis (2000), After Modern Art 1945-2000. Oxford 
History of Art Series. Oxford: Oxford University Press. 
Also see below, the table of contemporary art 
movements related to planting design, starting pg. 56. 
DESTABILISER #5 
Another painfully personal 
subjective list! However, it does 
provide a worthwhile start in this 
area. Your goal, is to configure 
YOUR own list of loves and 
hates. 
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ARCHITECTURE – mother of all 
arts? 
 
ARCHITECTURE 
Not just architects write about architecture (history, 
theory and especially criticism). Some of the most 
influential works are by non-architects, e.g. John Ruskin 
and William Morris. Similarly, folk or vernacular 
architecture itself is now recognised as powerful and 
successful architecture – good design that suits local 
climates, available materials, cultures and requirements. 
Design is one of the major components of architectural 
theory, and so this discipline provides a great deal for 
landscape designers. Since the Renaissance, there has 
been a concept about the architect as supreme 
designer; someone so talented that everything is within 
their purview – buildings, gardens, furniture, gadgets, 
jewellery, interiors, or tea-pots. Some architects CAN do 
a few of these, e.g. Frank Lloyd Wright or William Kent, 
but they are the exceptions in my view. Design theory 
has been associated with architecture (and town 
planning) for ages. In the 20thCentury, it has been 
adopted also by industrial and interior designers as a 
meaningful basis for creativity beyond the passing 
fashions of purely aesthetic expression. Paul-Alan 
Johnson compiled an excellent overview of architectural 
theory, well worth a special mention – showing in his 
introduction that such ideas are relevant to all the 
design disciplines: "Architecture has never had a single, 
comprehensive, totalizing theoretical prescription about 
design… The inexorability of theory as action's guide 
evaporates once it is recognized and accepted as a 
form of rhetoric; as a form of rhetoric, theory mediates 
the choices and actions for practice."70 For readings 
directly from the writings of the renowned theorists, Neil 
Leach's compilation (1997) is most rewarding. Both 
Leach and Johnson's contents are listed in the final 
section of this primer. Once again, I have selected a few 
of my favourite writers and most respected scholars for 
your delectation listed below.  
SOME INFLUENTIAL AUTHORS & WORKS: 
 Vitruvius (Ancient Rome): Ten Books on Architecture; (first 
published in 15thC. Italy) 
 Andrea Palladio (15th C Italy) Quattro libri dell'architettura. (The 
Four Books on Architecture)  
 Sigfreid Giedion (US): Space, Time and Architecture (1949)  
 Nikolaus Pevsner (UK): Pioneers of Modern Design (1949) 
 Reyner Banham (UK): Theory and Design in the First Machine Age 
(1960).  
 Bernard Rudofsky (US): Architecture Without Architects (1964) 
 Amos Rapoport (Australian/US): House Form and Culture (1969) 
 Victor Papanek (UK): Design for the Real World (1972)  
 Boyd, Robin : Australia's Home (1952), Australian Ugliness (1960) 
 Freeland, J.M. (Aust): Architecture in Australia: a history (1968). 
SOME RECENT SOURCES: 
 Tournikiotis, P. (1999), The Historiography of Modern Architecture. 
Cambridge, MA: MIT Press. 
 Frampton, K. (1992), Modern Architecture: a Critical History. 
London: Phaidon. 
 Hayes, M. (ed.) (1998), Architecture Theory Since 1968. 
Cambridge, MA: MIT Press. 
 Rothschild, J. (ed.) (1999), Design and Feminism. NY: Rutgers. 
 Jencks, Charles and Karl Knopf (1997), Theories and Manifestos of 
Contemporary Architecture. London: Academy. 
                                                                        
70  Johnson, Paul-Alan (1994), The Theory of Architecture. 
New York: Van Nostrand Reinhold, pg.12. 
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Explaining the LAND, the SKY 
and everything in between… 
 
SCIENCES: 
Horticulture, Environment & 
Geography 
There are numerous disciplines contributing to our 
understanding of the physical world. As landscape 
designers, we are particularly connected to the reality of 
nature, natural processes and the earth – or we should 
be, if our designs are to be successful in the long term. 
Designing with science can be difficult if the mind-set of 
science and art is in opposition. Good landscape 
designers must be broad-minded and be many things 
and have many skills at their disposal. A contemporary 
Chinese landscape architect Professor Sun Xiaoxiang, 
said in 1986 that a landscape architect should be (using 
as an analogy the fingers on one hand, starting with the 
thumb) poet, artist, architect, engineer and ecologist.71 
The recognition of so many skill areas and worldviews 
reveals how incredibly far-reaching is our discipline.  
 
PHYSICAL GEOGRAPHY: there are numerous relevant 
specialisations, including: geology, geomorphology, soil 
science, climatology, hydrology, etc. Refer to these 
excellent local sources (new and old): 
 Taylor, Griffith (1955), Australia: A Study of Warm Environments 
and Their Effect on British Settlement, 6th ed. London/New York: 
Methuen/E. P. Dutton. 
 Jeans, D.N. (1978), Australia, a geography, London and Henley: 
Routledge & Kegan Paul. 
 Holmes, J.H., ed. (1986), Queensland: A Geographical 
Interpretation. Queensland Geographical Journal, 4th, Vol. 1. 
Brisbane: Boolarong. 
 Wadley, David and W. Bill King (1993), Reef, Range and Red Dust: 
The Adventure Atlas of Queensland. Brisbane: Department of 
Lands, Queensland Government. 
 
BOTANICAL: discoveries & systems of wild plants; 
naming and sorting them into natural orders of families, 
genera, species, etc. (=Taxonomy); plant identification 
using 'keys' and described in 'floras'; plants (and 
animals) in groups (=ecology); local references include: 
 Groves, R.H. (ed.) (1981), Australian Vegetation. Cambridge, UK: 
Cambridge University Press. 
 Stanley, T.D. and E.M. Ross (1983, 1986, 1989), Flora of south-
eastern Queensland, 3 Vols. Brisbane: QDPI. 
 Williams, Keith (1979, 1984, 1987, 1999), Native Plants of 
Queensland, 4 Vols. Brisbane: author/CopyRight Pub. 
 Boland, D.J. et al (1984), Forest Trees of Australia,  
4th edition. Melbourne: Nelson/CSIRO. 
 Flora of Australia, Volume 1, Introduction, 2nd edition. Melbourne: 
ABRS/CSIRO Australia (1999). 
 Mabberley, D.J. (1990), The Plant-Book: A portable dictionary of 
the higher plants. Cambridge: Cambridge Uni. Press. 
 
                                                                        
71  Graduate Diploma in Landscape Architecture 1987 
Coursebook, cover design and blurb by Anitra Hatcher; 
Professor Sun had visited our School the previous year. 
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HORTICULTURAL SCIENCE: plants and how they grow 
– a huge area for a landscape designer, requiring 
understanding and experience in the application of 
science; important references include: 
 James Hitchmough (1994) Urban Landscape Management 
 Nancy Leszczynski (1999) Planting the Landscape 
 Anthony Huxley et al (1992) The New Royal Horticultural Society 
Dictionary of Gardening 
 Lord, Ernest E. and J.H. Willis (1999), Shrubs and Trees for 
Australian Gardens, 6th edition. Melbourne: Lothian. 
 
ENVIRONMENTAL HISTORY: studying the past for 
clues for the future; landscape interpretation e.g. 
 Stephen Dovers (1994) Australian Environmental History 
 Tom Griffiths (1996) Hunters and Gathers 
 Richard H. Grove (1996) Green Imperialism 
 Flannery, Timothy (1994), The Future Eaters. Chatswood, NSW: 
Reed. 
 Griffiths, Tom and Libby Robin (1997), Ecology and Empire: 
Environmental History of Settler Societies. Melb.: MUP. 
 
LANDSCAPE PLANNING and ECOLOGICAL DESIGN:  
landscape ecology and designing with the environment; 
 Ian McHarg (1969) Design With Nature 
 Richard Forman (1995) Land Mosaics: the ecology of landscapes 
and regions. 
 Michael Vincent McGinnis (1999), Bioregionalism. NY/London: 
Routledge. 
 
SUSTAINABLE DEVELOPMENT: Eco-cities, recycling, 
rethinking traffic design, wise resource use e.g. 
 Anne Spirn (1984) The Granite Garden 
 R.J. Thayer (1994) Gray World, Green Heart 
 Engwicht, David (1992), Towards an Eco-City: Calming the Traffic, 
Sydney: Envirobook. 
 Newman, Peter, Jeff Kenworthy, and Les Robinson (1992), 
Winning Back the Cities. Marrickville/ Leichhardt, NSW: Australian 
Consumers’ Association/ Pluto Press 
 Aberley, Doug (ed) (1994), Futures by Design: the practice of 
ecological planning, Sydney: Envirobook. 
 
APPLYING SCIENCE / DESIGN CROSS-OVERS:  
 LAND ART ('sensitive'): promoting / celebrating / interpreting 
nature and the land via art; LAND ART ('denatured'): ignoring / 
controlling / dominating / damaging the land and nature:  
 David Bourdon (1995) Designing the Earth; Udo WEILACHER 
(1996) Between Landscape Architecture and Land Art; Malcolm 
Andrews (1999) Landscape and Western Art. 
 Tiberghien, Giles A (1995), Land Art. New York: Princeton 
Architectural Press. 
 Malpas, William (1998), Land art: earthworks, installations, 
environments, sculpture. Kidderminster: Crescent Moon. 
 ENVIRONMENTAL ART: where art theory meets scientific theory 
 Sutherland LYALL (1997) Designing the New Landscape;  
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Explaining and making places for 
people, to live, work and 
play…etc. 
 
SCIENCES: 
Psychology, Social Sciences, 
Economics… 
Psychology & ENVIRONMENTAL PSYCHOLOGY: 
numerous theories within this scientific area, especially 
concerning human perception, cognition and behaviour; 
for researching client/users needs and wants, e.g.  
 Sigmund Freud (Austrian psychiatrist): The Interpretation of 
Dreams (1900); Totem and Taboo (1913); etc. 
 Carl Jung (Swiss psychiatrist): Archetypes and the Collective 
Unconscious (1920s?); Man and his Symbols (1964) etc. 
 Rudolf Arnheim: Art and Visual Perception: a psychology of the 
creative eye (USA 20thC) 
 Robert Sommer: Personal Space: The Behavioral Basis of Design 
(1969) etc. 
 Noam Chomsky (1975): Reflections on Language 
 Edward T. Hall: The Silent Language (1959); The Hidden 
Dimension (1966) – about body language; etc. 
 Eric Berne: Games People Play (1964) etc. 
 Arthur Koestler: The Act of Creation (1964); The Ghost in the 
Machine (1968) etc. 
 
ANTHROPOLOGY: understanding the origins of 
humanity and groups of people in other cultures helps to 
understand one's own culture and society. 
 Margaret Mead: Coming of Age in Samoa (1928); Sex and 
Temperament (1935); Male and Female (1949);  
 Robert Aldrey: The Territorial Imperative (1966); The Social 
Contract (1970) etc. 
 Desmond Morris: The Naked Ape (1967) etc. 
 
ECONOMICS, philosophy and feasibility studies: 
 Adam Smith: The Wealth of Nations (1776); founder of modern 
political economy – free trade, division of labour, individual 
enterprise, etc. 
 John Stuart Mill: On Liberty (1859); Considerations on 
Representative Government (1861); Utilitarianism (1863); On the 
Subjugation of Women (1869) 
 Karl Marx (19thC. German philosopher, economist, social theorist): 
Das Kapital (1867-95); Marxist economics  socialism. 
 Max Weber (early 20th C. sociologist): The Protestant Ethic and the 
Spirit of Capitalism (1902); Economy and Society (1922); etc. 
 
OTHER SOCIAL SCIENCES: numerous theories about 
human societies and cultural studies; community 
consultation; researching client/users needs and wants; 
etc.  SCIENTIFIC METHOD applied to design using 
environmental psychology, normative theories or similar; 
usually with a fondness for manuals or guidebooks, e.g. 
 Kevin Lynch and Gary Hack 1998: 3rd ed. Site Planning. 
 John O. Simonds 1997: Landscape Architecture: a manual for site 
planning and design. 
 Marcus and Francis 1990: People Places: design guidelines for 
urban open space. 
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Landscape Planning and Urban 
Design are bridges between 
landscape architects and 
planners 
 
 HUMANITIES: 
Human Geography, History, 
Urban & Regional 
Planning…  
Human geography has been a wellspring of innovative 
ideas and theories that are relevant to landscape 
design. One of my favourite sources of introductory 
information in this area is The Dictionary of Human 
Geography (3rd edition) by R.L. Johnston et al. 
 
HUMAN GEOGRAPHY – specialisations include: Urban 
Geog.; Economic Geog.; Social Geog.; Political Geog.; 
Cultural Geog.; Humanistic Geog.; Historical Geog.; 
Marxist Geog.; etc. 
 SENSE OF PLACE: Yi-Fu Tuan 1974 (Topophilia) & 1977 (Space 
and Place); Edward Relph 1976 (Place and Placelessness) & 1981 
(Rational Landscapes and Humanistic Geography); Tony Hiss 
1991: Experience of Place. 
 W.G. Hoskins UK 1955: The Making of the English Landscape.  
 J.B. Jackson US 1984: Discovering the Vernacular Landscape.  
 D.W. Meinig 1979: The Interpretation of Ordinary Landscapes.  
 Stephen Daniels 1993: Fields of Vision. 
 W.J.T. Mitchell 1994: Landscape and Power.  
 Amos Rapoport 1969: House Form and Culture. 
 MEANINGS of DESIGNED and CULTURAL landscapes: including 
phenomenology (sensory responses to experience – memory, 
associations, spirituality, sight, smell, sound, taste and touch); 
semiotics; symbolism; and so on, e.g. Denis Cosgrove and 
Stephen Daniels (1989): The Iconography of Landscape.  
 
HISTORY: Many of these theories have been discussed 
already. Here are a few highly influential critical works: 
 Reynolds, Henry (1987), Frontier. Sydney: Allen & Unwin. 
 Reynolds, Henry (1998), This Whispering in our Hearts. Sydney: 
Allen & Unwin. 
 Thorpe, Bill (1996), Colonial Queensland. St Lucia, Qld: University 
of Queensland Press. 
 Miles, Rosalind (1988), The Women's History of the World. 
London: Paladin. 
 Barber, Elizabeth Wayland (1994), Women's Work, the first 20,000 
Years: Women, Cloth, and Society in Early Times. NY/London: 
W.W. Norton. 
 
PLANNING & URBAN DESIGN, HISTORY & MEANING: 
 TOWNSCAPE: 'Serial Views', 'hereness' and 'thereness', etc. 
(Gordon Cullen 1960 and 1971) 
 Good City Form: 'Legibility'; 'Imageability'. (Kevin Lynch 1960+) 
 PATTERN LANGUAGE: timeless solutions for towns, buildings & 
gardens (Christopher Alexander et al, 1977) 
 RESPONSIVE ENVIRONMENTS: permeability, variety, legibility, 
robustness, visual appropriateness, richness and personalisation. 
(Ian Bentley et al, 1985) 
 NEW URBANISM: Katz 1994, Kunstler 1993 
 Lewis Mumford 1961: The City in History 
 Amos Rapoport 1972: Australia as Human Settlement 
 Spiro Kostof: 1991 (The City Shaped) & 1992 (The City 
Assembled) 
 Peter Hall 1999: Cities in Civilisation 
 Stephen Hamnett & Robert Freestone 2000: The Australian 
Metropolis: a planning history. 
 George Seddon and Mari Davis 1976: Man and Landscape in 
Australia. 
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What is the difference between 
philosophy, spirituality and 
religion anyway? And what have 
they to do with Art and 
Aesthetics? 
 
 
LANDSCAPE AESTHETICS 
When initially introduced to the concept of designing 
landscapes, this area of theory is often the first to be 
encountered. Its lineage is VERY old in both western 
and eastern cultures, and is typically connected to the 
art of landscape painting e.g. 
 Ancient Greek philosophy: Gk aisthetikos = perceptive 
 Ancient Roman landscape/ garden murals;  
 Traditional Chinese garden  design (using FENG SHUI =energy 
flows/ Daoist/ Confucian ideals)  Cultivated scholars or 'Literati' – 
poets, painters, calligraphers and garden designers all-in-one (from 
the 3rdC.-14thC.) 
 Traditional Japanese garden design (using ZEN Buddhism 
participation in 'perfected' landscape (strolling, tea ceremony, 
musing); borrowed scenery concept (originally from China) – 
appreciation of the 'natural' landscape  
 Renaissance: discovery of 'perspective' = realistic representations 
of the spatial world 
 Renaissance paintings: settings+ subjects – da Vinci, Dürer 
 'Landskip' Painting: DutchItalian Art (c.17th-18th C.) – poetic, 
heroic, pastoral landscape views – reference to Virgil's Georgics 
(Elysian fields, Arcadia, mythological allusions.  
 The Line of Beauty. William Hogarth (18thC.) 
 Georgian Picturesque journeys. Rev. William Gilpin (18thC.) 
 More Picturesque: Uvedale Price (UK 18thC.) 
 The Beautiful, The Picturesque and The Sublime. Richard Payne 
Knight (UK 18thC.) 
 Regency Picturesque. Humphry Repton (early 19thC.) 
 The Sense of Beauty: Being the Outlines of Aesthetic Theory. 
George Santayana (1897) 
 Art as Experience. John Dewey (1934) 
 The Experience of Landscape. Jay Appleton (1975) 
 The Transformation of the Commonplace. Arthur C. Danto (1981) 
 European Visions of the South Pacific. Bernard Smith (1989) 
 The Aesthetics of Landscape. Steven Bourassa (1991)  
 Bell, Simon (1993), Elements of the Visual Design in the 
Landscape, London: E & FN Spon. 
 Steenbergen, Clemens and Wouter Reh (1996),  
Architecture and Landscape: the Design Experiment of the Great 
European Gardens and Landscapes, Bussum: Thoth. 
 
ASSESSING and QUANTIFYING LANDSCAPE 
AESTHETICS: Landscape Visual Assessment; 
Environmental Aesthetics (includes basic design tools, 
Environmental Psychology, Phenomenology, etc.) – 
various reports and articles: 
 Woodward, Ross and Fergus Neilson (1981), Rural Land 
Evaluation Manual: a manual for conducting a rural land evaluation 
exercise at the local planning level, Sydney: Dept of Environment 
and Planning. 
 Catherin Brouwer Landscape Architects and Chenoweth & 
Associates P/L (1994), Volume 1: Coastal Visual Landscape 
Evaluation Procedure, Volume 2: The Whitsunday Region Trial, 
separate reports for the Qld Dept of Environment & Heritage, Coast 
Management Branch, Sept. 1994. 
 Green, Raymond James (1997), "Community Perception of Town 
Character: a case study", unpublished PhD thesis, Queensland 
University of Technology. 
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What has politics got to do with 
landscape design? Consider the 
rising importance of policies that 
include environmentalism, social 
equity, and public participation in 
place-making… 
 
 
CULTURAL STUDIES: 
Political Science, Criticism… 
The artist (painter, sculptor, writer, film-maker, etc.) has 
long had a role as a social critic. Satirists and 
speculative fiction writers have been particularly 
influential in presenting alternative ways of life, social 
structures and cultural mores. Sometimes the ground-
breaking criticism comes from a science, social science 
or cultural studies discipline by way of a paradigm shift. 
This area should be confused with 'literary criticism' 
which is a review of writing – especially technique, 
content, and occasionally social relevance. Some would 
argue that Art does not HAVE to be socially relevant or 
critical – Jeff Koons has made a career of being 'non-pc' 
and avid devotee of crass commercialism – Rosalie 
Gascoigne's assemblages have gloried in the beauty of 
objets trouvé, pattern, colour and memory. 
     
Here are some of my favourites… Who have I forgotten? 
 Thomas More (15th-16thC. British politician, writer): Utopia 
 Francesco Colonna (16thC. Italian writer): Hypnerotomachia 
Poliphili [influential on architecture and garden design!] 
 Thomas Jefferson (and friends): USA "Declaration of 
Independence" & "Bill of Rights" (1776); 
 Jean Jacques Rousseau: Discourses on the Origins of Inequality 
(1754); The Social Contract (1762) 
 Alexander Pope (18th C. writer) + his Whig Kit Kat Club friends. 
 Jane Austen (early 19thC. British writer): Sense and Sensibility 
(1811), Pride and Prejudice (1813), etc. 
 Abraham Lincoln (1809-1865): 1863 Gettysburg Address 
"…government of the people, by the people, for the people…"  
 George Perkins Marsh (USA ecologist, writer): Man and Nature or, 
physical geography as modified by human action. (1864) 
 Henry Thoreau (USA Writer, naturalist) Walden (1854) stimulated 
back-to-nature movement. 
 George Bernard Shaw (20thC. Irish dramatist): Man and Superman 
(1905), Pygmalion (1913), etc. 
 Pablo Picasso (artist): "Guernica" painted 1937 – comment on 
German bombing civilians during Spanish Civil War. 
 Jack Kerouac (1957), On the Road – upsetting the middle class 
morality of America in the 1950s to be the inspiration for the Beat 
generation and beyond. 
 Rachel Carson (USA, zoologist, writer): Silent Spring (1963) – 
criticising indiscriminate pesticide use 
 Marshall McLuhan (Canadian cultural theorist): Understanding 
Media (1964); The Medium is the Message (1967);  
 Vance Packard: The Hidden Persuaders (1957); The Waste 
Makers (1960) 
 Alvin Toffler: The Culture Consumers (1964); Future Shock (1970). 
 Wayland Young 1964: Eros Denied: sex in western society.  
 Margaret Wertheim: Pythagoras' Trousers: God, Physics, and the 
Gender Wars (1997) 
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 THE BOYER LECTURES (one annually since 1961): ABC radio 
productions given by selected eminent scholars, thinkers, 
politicians or artists – posing questions and challenging fresh 
awareness of everything in Australian / global society. 
     
HUMOURISTS have provide very pointed social 
commentary since Ancient Times: 
 Aristophanes (448?-380?BCE): Greek dramatist 
 Aesop (c.6thBCE): Greek fable writer 
 William Shakespeare (1564-1616): dramatist, poet (satirist & 
punster, word-inventor in both comedies and tragedies) 
 William Hogarth (18thC. British painter, engraver & social critic): "A 
Rake's Progress"; "Marriage à la Mode"; "Industry and Idleness" 
etc.; The Analysis of Beau (line of beauty concept introduced). 
 Lawrence Sterne (18thC. British writer): A Sentimental Journey;  
"Of all the cant which are canted in this canting world, though the 
cant of hypocrites may be worse, the cant of criticism is the most 
tormenting." – Tristram Shandy, III, xii. 
 Jonathan Swift (18thC. British writer): Gulliver's Travels etc. 
 All sorts of newspaper columnists and cartoonists: Dorothy Parker, 
Steinberg, James Thurber, Garry Larsen (USA); Humphrey 
McQueen, Patrick Cook, Michael Leunig, Philip Adams (Aust); etc. 
       
SCIENCE FICTION can be more than 'westerns in 
space' i.e. providing social, cultural, ethical, scientific 
and political commentaries – alternative histories; aka 
SPECULATIVE FICTION; written works mostly, plus 
cinema and television. e.g. 
 Mary Wollstonecraft Shelley (writer): Frankenstein (1818) 
 Jules Verne (writer); Journey to the Centre of the Earth (1864); 
20,000 Leagues Under the Sea (1870), etc. 
 H.G. Wells (writer): The Time Machine (1895), The Island of Dr. 
Moreau (1896); The Invisible Man (1987); The War of the Worlds 
(1898); etc. 
 Aldous Huxley (writer): Brave New World (1932) 
 George Orwell (writer): Animal Farm (1945), 1984 (1949) 
 John Wyndham (writer): The Day of the Triffids (1951), The 
Midwich Cuckoos (1957); etc. 
 Ray Bradbury (writer): Fahrenheit 451 (1954) 
 Kurt Vonnegut (writer): Cat's Cradle (1963); Breakfast of 
Champions (1973); Slaughterhouse Five (1969);  
 FILMS: Fritz Lang's Metropolis (1927); Charlie Chaplin's Modern 
Times (1936), The Great Dictator (1940) 
 Stanley Kubrick (film Director): Dr. Strangelove: or How I Learned 
to Love the Bomb (1964), 2001: A Space Odyssey (1968), A 
Clockwork Orange (1971). 
 TV SERIES – Star Trek (classic, Next Generation, Deep Space 
Nine, Voyager): numerous ground-breaking issues from multi-racial 
kissing and feminism to android consciousness, pacifism and 
environmentalism.  
 Late 20thC. SF Writers with feminist viewpoints commenting on 
contemporary circumstances by presenting alternative cultural & 
social structures: Ursula K. LeGuin – The Left Hand of Darkness 
(1969), Joanna Russ – The Female Man (1975); Vonda N. 
McIntyre – Dreamsnake (1978); Sheri S. Tepper – The Awakeners 
(1987), The Gate to Women's Country (1988), Raising the Stones 
(1990), etc.  
 20thC. SF Writers on technological change and human-thinking 
machine relations: Isaac Asimov – devised The 3 laws of Robotics; 
Arthur C. Clarke – 2001: A Space Odyssey; William Gibson – 
Neuromancer, etc. 
 20thC. SF Writers with environmental messages: Frank Herbert's 
Dune series (1965-1981); Sheri S. Tepper – Grass (1989), 
Gibbon's Decline and Fall (1996), The Family Tree (1997), etc. 
 20thC. SF Writers proposing alternative histories (with more social 
equity, racial/religious tolerance, etc.): Orson Scott Card – Ender 
series, Ender's Game (1985), Speaker for the Dead (1986), 
Xenocide (1991), etc.; Pastwatch: the Redemption of Christopher 
Columbus (1996). 
??? ??? ??? ?etc? ??? ??? ??? 
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AFTER theory is used and a 
landscape design created, are 
there discernible patterns to help 
understand these designs? Some 
theorists resist attempts to 
CLASSIFY design, but I will be 
bold (or is that foolish?) …  
 
DESCRIBING LANDSCAPE 
DESIGNS: classifying 
products 
The classification of the natural and built worlds is a 
human construct, and takes different approaches that 
vary according to the purposes for which they were 
devised. Different disciplines require different 
information and achieve different aspects of 
understanding when classifying landscapes. Almost 
every division of the sciences, humanities and the arts 
have developed ways to describe the world and 
landscapes in particular, that are relevant and sensible 
to their needs and desires. These disciplines include: 
physical and human geographers, geologists, planners, 
engineers, farmers, foresters, ecologists, biologists, 
landscape architects, historians, sociologists, among 
others. Landscape analysis includes overlaying science 
and art, the natural and cultural, the physical and 
spiritual, and so on. 
 
In the arts, classification approaches include stylistic 
studies (styles), generic studies (genres), typological 
studies (types), and regional studies, to name a few. In 
the sciences, classification appears in biology's 
taxonomy (taxa), chemistry's Periodic Table (of basic 
elements), and geology's periods/eras/epochs (time and 
rocks), to name a few. Among landscape historians, the 
following forms of classification are traditionally studied: 
stylistic categories, landscape types, and regional 
differences. Styles are based on patterns of similarity 
in design and form, and sometimes content. The 
designation of types is usually related to use or 
purpose. Regional biogeographical differences have 
considerable impact on the other forms of classification, 
but are infrequently studied by landscape historians but 
is the lifeblood of ecologists. This is a peculiarity, 
considering vernacular architecture and design 
generally is greatly influenced by localised factors, 
including climate and the availability of materials. 
 
In Australia, the study of garden history is in its infancy. 
An important first effort was by Beatrice Bligh, as 
recently as 1980.72 A major contribution to the recent 
upsurge in local knowledge was the Australian Heritage 
Commission funded project called A Theoretical 
                                                                        
72  Bligh, Beatrice (1980), Cherish the Earth: The Story of 
Gardening in Australia. Sydney: David Ell Press / National 
Trust of Australia (NSW). 
to classify or not to classify, that is the 
question: whether 'tis too rationalist and 
reductionist to categorise, and suffer the slings 
and arrows of outrageous chaos caused by no-
grand-theory experiential expansionists…! 
A lament by JCR. Sim (2001) 
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Framework for Designed Landscapes in Australia.73 
Researchers in all States and Territories of Australia 
were asked to consider the stylistic categories and 
typologies of designed landscapes of their areas, which 
is why these two themes are explored in this primer. The 
results of the TFDLA project, combined with further 
historical study is the basis of the eagerly anticipated 
publication, Oxford Companion to Australian Gardens.74  
 
Three forms of classification are discussed on the 
following pages: 
STYLISTIC CATEGORIES; 
USE TYPOLOGIES; and, 
LANDSCAPE DESIGN MOVEMENTS (that is 
considering stylistic categories by aggregated groupings 
or traditions).  
 
Design movements reveal how the THEORIES have 
been applied and where they overlap, merge or conflict. 
This idea is discussed further on page 60 – linking 
design and theory. 
 
                                                                        
73  Aitken, Richard, Jan Schapper, Juliet Ramsay and 
Michael Looker (1998), A Theoretical Framework for 
Designed Landscapes in Australia, 3 volumes, Melbourne: 
Burnley College, University of Melbourne. 
74  Aitken, Richard and Michael Looker (eds.) (2001), Oxford 
Companion to Australian Gardens, forthcoming 
publication, Melbourne: Oxford University Press. 
DESTABILISER #6 
WARNING! 
These ideas about styles, types 
etc. are MY opinion: be critical, 
but support your arguments with 
'evidence' & reasoning! 
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LANDSCAPE DESIGN 
CLASSIFICATIONS: 
types which make up typologies 
 
TYPES  Typologies 
Classification has been a tool of scholars (especially 
scientists) for centuries. Taxonomists working in the 
natural sciences, have been devising and refining 
methods of classification since the Renaissance, but 
especially since the 18th century and the influential 
work of Karl Linneaus. With that accumulated 
experience, the identification of the essential rationale 
behind such activities is revealed here: 
Classification is a method for storing and 
retrieving data and, secondarily, a tool for 
summarising data. Classifications may be 
entirely arbitrary (e.g. simply on flower colour) 
or they may attempt to link closely related 
entities. The kind of classification should reflect 
the uses for which it is intended.75 
Typologies can be based on various thematic or 
purpose-based determinants. Of particular relevance to 
landscape design are classifications systems based on 
spatial design. In the preface to their compilation 
Ordering Space: Types in Architecture and Design, 
Franck and Schneekloth offer this definition of type:  
A type is a kind of thing and an exemplar of a 
kind of thing. Type is a conceptual construct that 
distinguishes similar from dissimilar so that we 
know that something is this kind of thing and not 
that kind of thing … Types exist physically in the 
material world, imaginally in our aspirations and 
hopes about our place in the world, and 
conceptually in our thinking and intellectual 
work.76  
Any number of different approaches can be undertaken 
in classifying types, all with distinctive rather than 
universal relevance or applicability, the evaluation of 
each approach being its suitability to the application for 
which it was intended. The most common or traditional 
determinant for spatial typologies, is based on the use 
                                                                        
75  Sainty, G.S. and S.W.L. Jacobs (1994), Waterplants in 
Australia, 3rd ed. Darlinghurst, NSW: Sainty and 
Associates for CSIRO Australia, Division of Water 
Resources. pg. 42 
76  Franck, Karen A. and Lynda H. Schneekloth (1994), 
Ordering Space: Types in Architecture and Design. NY: 
Van Nostrand Reinhold. p. 10 
TYPES of TYPOLOGIES: 
FORM-TYPOLOGY =  
Architectural form-typologies include systems based on:  
• plan-form round octagonal, hexagonal, square 
buildings etc. 
• vertical height single-, medium-, high-storeyed 
buildings etc. 
• construction material  stone, brick, timber, etc.  
Landscape design form-typology include systems  
based on: 
• plan-form  circular, square, curvilinear, etc. 
• maintenance regime  low-, medium-, high-upkeep 
• plant type  native, exotic, xeriscape, rainforest-, 
flower-garden, vegetable garden, orchard, etc. 
USE-TYPOLOGY = a universally accepted approach for 
comparing types of buildings, gardens and landscapes. 
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or purpose for which the place was designed and 
created. 'Use' is a human construct and not a natural 
phenomenon and therefore, there is no single 'right way' 
to apply the terms. Both architectural and landscape 
design can share a typology based on 'use', expressed 
in different physical forms and characters. 
List of Australian Landscape 
Categories (10) and Types (82)  
[Source: Sim, J. and J. Seto (1996), Inventory of Historic 
Cultural Landscapes in Queensland, Final Report for Stage 1. 
Manly West, Qld: AGHS, Queensland Branch, with 
amendments.] 
CATEGORY (broad purposes) 
1. INDIGENOUS PLACES 
This category refers to all Aboriginal and Torres Strait 
Islander places before and after contact with Europeans 
etc. NB. This category requires great sensitivity and 
consultation with relevant indigenous groups before 
finalisation. 
2. NATURAL PLACES 
This category refers to major types of bushland not 
attached to other types of landscape. 
3. COMMUNITY PLACES 
This category refers to places under public or crown 
ownership and management. 
4. RESIDENTIAL PLACES 
This category refers to private or non-profit places of 
residence, within towns, cities and the country. 
5. RECREATIONAL PLACES 
This category refers to all places whose prime function 
is recreational, including commercial ventures and public 
places. 
6. SYMBOLIC and SPIRITUAL PLACES 
This category refers to sites with special social 
associations and includes historic landings and 
battlegrounds 
7. SCIENTIFIC PLACES 
This category refers to places whose prime function is  
scientific research or as evidence 
8. PRODUCTIVE PLACES 
This category refers to all economically productive 
gardens and farms and forests. These include places 
that produce food, herbs and medicines, dye-stuffs, 
construction and clothing materials, etc. 
9. INDUSTRIAL and COMMERCIAL PLACES 
This category refers to the landscapes associated with 
manufacturing, refining, and other businesses, including 
commercial residential establishments. 
10. TRANSPORT and UTILITIES PLACES 
This category refers to landscapes associated with all 
sorts of transport networks or utilities and includes TV 
and radio building surrounds. 
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List of Australian Landscape 
Categories (10) and Types (82)  
LANDSCAPE TYPE (particular uses) 
1-01 Aboriginal Reserves / 1-02 Art sites / 1-03 Spiritual 
sites / 1-04 Hunting areas / 1-05 Living areas / 1-06 
Corroboree sites / 1-07Meeting Places / 1-08 Trading 
routes / 1-09 Burial Places  
 
2-01 Nature Parks / 2-02 National Parks / 2-03 Vacant 
Crown Land 
  
3-01 Public squares / 3-02 Streets / 3-03 Malls / 3-04 
Government buildings surrounds / 3-05 Government 
Houses / 3-06 Educational campuses / 3-07 Health 
buildings surrounds / 3-08 Community Centres and 
Meeting Halls / 3-09 Prison and Reformatories / 3-10 
Military Barracks and Forts / 3-11 Boundary & Survey 
Markers / 3-12 Precincts 
 
4-01 Cottage Gardens / 4-02 Large Urban-Residence 
Gardens / 4-03 Terrace House Gardens / 4-04 
Suburban Gardens / 4-05 Homestead gardens / 4-06 
Hill Stations4-07 High-rise Apartments / 4-08 Medium-
rise Apartments /4-09 Landscaped Estates / 4-10 
Institutional Residences 
 
5-01 Public Parks and Gardens / 5-02 Recreational Trails 
/5-03 Lookouts / 5-04 Resort and Guest House 
Gardens / 5-05 Caravan Parks, Youth Camps and 
Camping Grounds /5-06 Pleasure Gardens / 5-07 
Leisure Centres-Sporting Parks / 5-08 Golf Courses / 
5-09 Racecourses / 5-10 Show Grounds /5-11 
Sculpture Gardens / 5-12 Entertainment and Exhibition 
Buildings surrounds / 5-13 Zoological Gardens 
 
6-01 Cemeteries / 6-02 Memorials and Monuments / 6-03 
Memorial avenues / 6-04 Religious Places / 6-05 
Purpose-built Landmarks / 6-06 Battlegrounds  
 
7-01 Botanic Gardens / 7-02 Botanical Specimens / 7-03 
Research Stations / 7-04 Acclimatization Gardens 
 
8-01 Utilitarian Gardens / 8-02 Market Gardens / 8-03 
Mission Gardens / 8-04 Nurseries and Seed Suppliers / 
8-05 Prison Farms / 8-06 Permaculture Holding / 8-07 
Pastoral Holding / 8-08 Agricultural Holding / 8-09 
Forestry Holdings / 8-10 Community Gardens, Farms 
and Allotment Gardens 
 
9-01 Factories and Mills / 9-02 Shops and Markets / 9-03 
Office Buildings Surrounds /   9-04 Mining and 
Quarrying / 9-05 Hotel Gardens / 9-06 Motel Gardens 
 
10-01 Roadways / 10-02 Railways and Tramways / 10-03 
Waterways / 10-04 Airways / 10-05 Stock Routes / 10-
06 Bikeways / 10-07 Power Supply / 10-08 Water 
Supply and Sewerage Works / 10-09 
Telecommunications / 10-10 Waste Treatment Places 
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LANDSCAPE DESIGN 
CLASSIFICATIONS: styles which 
make up stylistic categories 
 
STYLES or Movements  
Stylistic Categories  
What is style? This is the wrong question, according to 
art historian J.S. Ackerman who wrote: "the relevant 
question is rather 'what definition of style provides the 
most useful structure for the history of art?' "77 
Classifying creative efforts into 'styles' is a well 
established practice in the Western world, and this 
includes the histories of designed landscapes. General 
theories of 'style' have been applied to all forms of 
human artistic or creative endeavour. Ideas and 
philosophies from the associated fields of art and 
architectural history (and theory) are valuable points of 
reference for the present discussion about landscape. 
The origins, meaning and significance of the concept of 
style are not that frequent: "clustered around a few 
sources (principally the essays on style by Meyer 
Schapiro and J.S. Ackerman, and the oeuvres of 
Heinrich Wölffin and E.H. Gombrich)."78 The field of 
stylistic analysis is a dynamic one – constantly 
absorbing and reflecting the theoretical and 
philosophical developments that have influenced all 
human creative efforts. Hence, there is no single 
definition of style as a concept, nor as a static 
framework into which design works and art works can be 
classified. Many recent theorists (including some 
modernists, poststructuralists and postmodernists) 
question whether style is a worthwhile or even 
creditable concept. The term 'style' has traditionally 
been described as originating with literary works and 
has gradually spread over the years to be applied to 
almost all forms of creative human endeavour. 
Gombrich describes the etymology of the word: " 'style' 
derives from Latin stilus, the writing instrument of the 
Romans. It could be used [also] to characterize an 
author's manner of writing."79 This 'manner of writing' 
refers to the substance of the work not the visual 
character of the script. However, this raises two key 
issues in the study of style: form and content. The 
                                                                        
77  Ackerman, J. (1962) "A Theory of Style," The Journal of 
Aesthetics and Art Criticism 20 (3). pg. 228 
78  Lang, Berel, ed. (1987), The Concept of Style, revised 
edition ed. Ithaca, NY: Cornell University Press. pg. 10 
79  Gombrich, E.H. (1968), "Style," in International 
Encyclopaedia of the Social Sciences, London: Macmillan, 
pg. 354 
One interpretation of determining style in 
landscape design is founded on the 
recognition of and the interaction between 
three important factors: 
• design intent – from both of the original 
designer/maker and the meanings 
acquired from subsequent owners, users 
and admirers;  
• content – a combination of layout, 
components and features; and  
• management regimes. 
[Sim, Jeannie and Jan Seto (1996), TFDLA: Northern 
Territory Final Report. Unpublished report, pp. 39-40] 
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interpretations of these issues have been considered 
with different emphasis throughout history. Therein lies 
one of the fascinations associated with the concept of 
style. The Ancient Roman interpretation of style 
concerned the manner of writing, embodied in the 
"doctrine of decorum" – the appropriate style to fit the 
occasion. Gombrich discussed Cicero ("Orator", 26) to 
explain, noting "to use the grand manner for trivial 
subjects is as ridiculous as to use colloquialisms for 
solemn occasions. [They] have an application to music, 
architecture, and the visual arts, from the foundation of 
critical theory up to the [18th] century."80 
 
In the Oxford English Dictionary, the huge number of 
entries for the noun 'style' (some twenty-eight versions 
of meaning explained over three pages), indicates the 
complexity of defining this term. Here is a snippet: 
21. a. A particular mode or form of skilled 
construction, execution, or production; the 
manner in which a work of art is executed, 
regarded as characteristic of the individual 
artist, or of his time and place; one of the modes 
recognized in a particular art as suitable for the 
production of beautiful or skilled work ...  
c. A definite type of architecture, distinguished 
by special characteristics or structure or 
ornamentation. Often with prefixed designation, 
as the Grecian Gothic, Italian, Romanesque 
style; the Norman, Early English, Decorated, 
Perpendicular, Tudor, Renaissance, Palladian 
style; and the like.81 
The act of classification, and the resultant classes are 
both implicated in the OED's generalist explanation. 
While not mentioned specifically by name, (only art and 
architecture were), styles of garden and landscape 
design are also relevant. The various possibilities for 
classification are mentioned here, including the way the 
item is produced and the resultant form of the thing, as 
well as the issue of aesthetics and/or technical skill in 
'judging' the importance of that work. Style can be seen 
as more than mere superficial concern for physical form. 
Various worthy scholars have explored one or other of 
these areas, or several together. Schapiro emphasised 
the need for a constancy of form (meaning common 
features) in defining style: "By style is meant the 
constant form – and sometimes the constant elements, 
qualities, and expression – in the art of an individual or 
a group" whereas Gombrich was more general with his 
definition: "Style is any distinctive, and therefore 
recognizable, way in which an act is performed or an 
artifact made or ought to be performed or made."82 
Ackerman offered something in between: 
If the characteristics of the work of art that 
contribute to a definition of style must exhibit 
some stability and flexibility, then all of its 
possible characteristics cannot contribute equal 
measure. Conventions of form and of symbolism 
yield the richest harvest of traits by which to 
distinguish style.83 
                                                                        
80  Gombrich, E.H. (1968), "Style," in International 
Encyclopaedia of the Social Sciences, London: Macmillan, 
pg. 354. 
81  OED (1989), Vol XVI, pp. 1008-1010. 
82  Schapiro, Meyer (1980), "Style," in Aesthetics Today, New 
York: New American Library, pg. 137; Gombrich, E.H. 
(1968), "Style," in International Encyclopaedia of the 
Social Sciences, London: Macmillan, pg. 352 
83  Ackerman, J. (1962) "A Theory of Style," The Journal of 
Aesthetics and Art Criticism 20 (3), pg. 229 
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The Australian architectural historians Apperly et al 
listed some of the characteristics that are shared within 
an architectural style, related to:  
• The relationship of the parts of the building to 
each other and to the building as a whole, of 
the building to its physical context 
• The shape of the building 
• The space inside and around the building 
• The scale of the building 
• The building's structure 
• The materials of which the building is made 
• The detailing of the building 
• The colours used externally and internally 
• The textures visible externally and internally 
• The use or non-use of elements related to a 
previous style Ornament or its absence.84 
All these characteristics are concerned with form. No 
mention was made of the philosophy, the ideas, nor the 
intentions behind these forms. Apperly et al also 
described assemblages of styles – a classification 
system within a classification system. They perceived 
three forms or concentrations of style – contrived, 
popular and vernacular. This classification is not 
considered further here, but it is worth remembering. 
 
One of the most respected and insightful architectural 
historians in Britain today, John Mordaunt Crook, wrote 
on architecture in the Victorian era. This work also 
expresses many of his ideas concerning the general 
theory and expression of architectural styles, and these 
comments are frequently of direct relevance to 
landscape design. He contends that "Style in 
architecture is simply a way of building codified by time" 
and "the idea of an individual style is in origin a 
Renaissance concept, a product of historical awareness 
and artistic autonomy. Before that, stylistic progression 
was basically linear: one style led into another over the 
centuries."85 If style has been recognised as a 
classification and design concept since the 
Renaissance, it is interesting to note how the 
nomenclature has changed. Morduant Crook observed 
that 'Manner' was the term used in the 16th century 
which was replaced by 'taste' in the 18th century, and 
replaced again by 'style' in the 19th century: "Or as 
today's architectural metaphysicians would say, stylistic 
synchronicity succeeds diachronic evolution."86 
 
The word 'style' can also be applied to a manner or 
character that is 'stylish' or 'fashionable' – meaning, 
someone or something with considerable 'taste' in our 
contemporary sense. The vagaries or transience of 
'fashion' are inherent in this meaning of style: what is 
stylish today, may not be stylish tomorrow. Gombrich 
described the intrinsic differences with the proposition 
"if the term 'style' is thus used descriptively for 
alternative ways of doing things, the term 'fashion' can 
be reserved for the fluctuating preferences which carry 
social prestige."87 These are just some of the arguments 
and theoretical discourses on styles.   
                                                                        
84  Apperly, Richard et al (1989), A Pictorial Guide to 
Identifying Australian Architecture. North Ryde: Angus and 
Roberson. pg. 16. 
85  Crook, J. Mordaunt (1989), The Dilemma of Style. London: 
John Murray. pg. 13 
86  Crook, J. Mordaunt (1989), The Dilemma of Style. London: 
John Murray. pg. 14 
87  Gombrich, E.H. (1968), "Style," in International 
Encyclopaedia of the Social Sciences, London: Macmillan, 
pg.353. 
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A basic approach to explaining 
patterns of DESIGN FORMS & 
their changes over time: 
Utilitarian Traditions 
Classical Traditions 
Romantic Traditions 
20th Century Movements 
 
LANDSCAPE DESIGN 
MOVEMENTSstyle groups 
Architect Barbara Stauffacher Solomon considered 
architectural and landscape design and devised a three 
part classification: "The formal garden is the reasoned 
ordering of landscape with buildings. The picturesque 
garden is a landscape of fictional scenery that 
consumes and trivializes the architecture. The agrarian 
garden is a cultivated holding of fields, orchards, and 
buildings."88 She postulated that when all three are 
combined, a fourth classification is created: "green 
architecture". The classical traditions (formal regularity) 
and the romantic traditions (informal irregularity) are 
widely recognised, general terms among landscape/ 
garden historians.89 The utilitarian approach is usually 
considered part of a vernacular tradition and not 
considered relevant within the context of studying 
'designed' landscapes. This disregard for utilitarian 
approaches is undesirable – all three approaches reflect 
human goals and cultural beliefs. The use of the formal/ 
informal terms often incites much rancour and argument 
among landscape architects, for example from Laurie 
Olin: "Everything that exists has form. The words 
'formal' and 'informal' as used in everyday speech are 
meaningless and an obstacle to a discussion about 
design which by definition always contains formal 
properties of some sort."90 This is on old argument. The 
Oxford Companion to Gardens revealed a possible 
solution to the overuse or misuse of these words. The 
French description of the English Landscape Garden 
School and other English garden design approaches 
includes the terms jardin anglais and jardin régulaire, 
defined thus: "Jardin anglais (or à l'anglaise) is a 
French expression commonly used to signify the 
opposite of a jardin régulier or à la français, i.e. in the 
style of Le Nôtre."91 Thus, the polarity 'formal and 
informal' might be better described by the terms 'regular 
and irregular.' The use of pan-stylistic terms such as 
formal (regular) and informal (irregular), are part of the 
typical lexicons used by amateur and professional alike. 
Whatever the ideological and semantic discourses, their 
use cannot be disputed. Their misuse or overuse can be 
debated. Like a weed, which can be any plant deemed 
to be 'in the wrong place', the use of simplistic polar 
opposites to describe design, have their place. They 
offer a bridge between common observation and deeper 
analysis and offer a starting point for discussion, rather 
than a final judgement. 
                                                                        
88  Solomon, Barbara Stauffacher (1988), Green Architecture 
and the Agrarian Garden. New York: Rizzoli. pg. 8 
89  For instance, Jellicoe, G. and S. Jellicoe (1995), The 
Landscape of Man. 3rd ed. London: Thames and Hudson. 
pg. 371: 'classical inheritance' and 'romantic inheritance'. 
90  Olin, Laurie (1988) "Form, Meaning, and Expression in 
Landscape Architecture," Landscape Journal 7 (1), p. 155 
91  Lambin, Denis (1986), "Jardin Anglais," in OCG, pg. 298. 
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UTILITARIAN traditions  
– an often forgotten reality 
commercial nurseries, orchards, 
farms 
market gardens 
vernacular gardens 
popular domestic productive gardens 
permaculture gardens  
scientific collections 
plant enthusiasts' collections 
 
UTILITARIAN 
TRADITIONS: for productive 
and scientific purposes 
The prosaic mentality behind the design quality of the 
'utilitarian' should not be confused with the Modernist 
dictum of 'functionalism'. A utilitarian garden may or 
may not be the most functional of designs; it may be 
evidence more of making-do with what is available to 
get the job done, rather than finding a perfect solution 
or way of working as espoused by functional 
Modernists. Such utilitarian gardens often contain 
rudimentary geometric layouts such as straight, often 
narrow, linear garden beds; and, rows of trees and 
planting beds along the boundaries and edges of space 
(especially around the foundations of buildings).  
'Utilitarian' suburban gardens of non-gardening 
residents can take on a prosaic, even banal character 
as can public parkland when only the basic forms of 
landscape development are undertaken. Thus, utilitarian 
does not necessarily involve productivity. 
 
Productive gardens (orchards, vegetable and herb 
gardens, and cut-flower gardens) were (and are) usually 
arranged in a utilitarian manner. Among orchardists, the 
use of the equilateral triangle in laying out trees 
maximises the number grown within a given area; it is 
thus more efficient than a square grid pattern –
productivity being the priority here. A similar pattern is 
used in ornamental gardening when bedding out masses 
of groundcover plants or shrubs – to ensure maximum 
coverage of the ground plane. Solomon's observations 
about productive landscapes were: 
Agrarian gardens, rural and urban, are eternal (if 
ignored as ignoble), constant and seasonal, 
utilitarian and splendid… Agrarian gardens were 
precursors of formal gardens and urban 
settlements. They are our earliest and most 
consistent ways of shaping the inhabited 
landscape …92 
                                                                        
92  Solomon, B. S. (1988), Green Architecture and the 
Agrarian Garden. NY: Rizzoli. pp. 41 & 132. 
UTILITARIAN: 
1. relating to or consisting in utility; 
concerning practical or material things  
2. having regard to utility or usefulness rather 
than beauty, ornamentality, etc.   
5. one who is only concerned with practical 
matters, or who assumes a practical attitude. 
Macquarie Dictionary (1997) 3rd edition, pg. 2332. 
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Aligned to utilitarian arrangements are systematic 
gardens, which contain collections of plants arranged 
according to a variety of scientific, geographic or other 
matters. Systematic layouts in gardens include those of 
plant enthusiasts who collect and grow plants (usually 
breeding them experimentally), often of particular types 
with a predominant concern for horticultural or botanical 
matters rather than artistic aspirations or aesthetic 
purposes. Such collections sometimes acquire special 
names e.g.  
• ROSARY or ROSARIUM for roses  
• FERNERY for ferns  
• ARBORETUM for various trees & woody shrubs 
• PINETUM for coniferous trees  
• HERBARIUM contains dried, pressed plants  
• MOSSERY for mosses  
• NUTTERY for nut trees.93  
And for warmer areas:  
• SUCCULENTARIUM for cacti and succulents  
• BAMBOOSERIE for bamboos (French term) 
• PALMETUM for palms. 
 
The living plant collections of BOTANIC GARDENS and 
ARBORETA are prime examples of this systematic form 
and ideology of garden-making. The 'system gardens,' 
based on taxonomical classifications of family or genus 
or other systems, traditionally used by scientific 
botanical establishments are the most methodical of all 
within the boundaries of this classification. 
 
Figure 1: Sketch derived from description in 
'Agriculture' column, The Queenslander, 16 June 1883, 
pg. 952.  
 
                                                                        
93  Symes, Michael (1993), A Glossary of Garden History, 
Shire Garden History, No. 6. Princes Risborough, Bucks.: 
Shire Publications 
SYSTEMATIC: 1. having, showing, or involving a 
system, method, or plan… 2. characterised by 
system or method; methodical… 3. arranged in or 
comprising an ordered system… 4. concerned with 
classification… 5. relating to, based on, or in 
accordance with a system of classification: the 
systematic names of plants. 
 Macquarie Dictionary (1997) 3rd edition, pg. 2150 
Figure 2: 
Layout of a Scottish 
school garden with 
vegetables & fruit trees,  
in Hosking, A. (1917), 
School Gardening with a 
Guide to Horticulture. 
London: University 
Tutorial Press. 
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CLASSICAL Traditions  
(formal arrangements)  
Ancient Land Art 
Ancient Egypt / Greek / Roman 
Gardens and Urban Design 
Medieval Gardens 
Persian and Islamic Gardens 
Italian Renaissance Gardens 
French Formal or Grand Style 
Beaux Arts / Classicism of 19th 
century 
Classicism of 20th century  
 
CLASSICAL TRADITIONS:  
Regular/ Formal 
Arrangements 
All gardens have form, but only some are formal. 
'Formal regularity' or 'formality' are perhaps more exact 
terms to describe this sort of design approach. The 
design quality of 'formality' incorporates many traditional 
stylistic categories from classical to modern. The key 
characteristic is refined geometry, either linear or 
curvilinear or combinations of these attributes. 
Symmetry usually accompanies these arrangements, 
with the opportunity to create vistas along the axes.  
Various ideologies can be attached to these forms: 
including the desire to dominate and control natural 
processes and those related to expressing artistic 
concepts. Such ideas center on the notion of achieving 
and maintaining perfection or purity of form and 
expressed via the media of hard and planted landscape 
components. Common planting features in regular 
landscape designs are avenues or rows of trees, clipped 
hedges, clipped edgings (short hedges), and topiary. 
 
At times throughout history, this perfection of form has 
not been reached, with only a stiff and awkward 
regularity achieved. This is typical of amateurish design, 
where the full understanding of the classical allusions 
and high-minded intentions are missing. In this sort of 
attempt at formality, the borders and edges of spaces 
are often the location of planting – using narrow, 
straight beds and rows of trees or shrubs – and 
featuring 'foundation planting' near the junction of 
buildings and the ground.  
    
 
Figures 3 & 4: Microsoft CLIPART hedge clipping & 
maze 
 
FORMALITY: 
1. the condition or quality of being formal; 
accordance with prescribed, customary, or due 
forms; conventionality  
2. rigorously methodical character  
3. excessive regularity, or stiffness  
Macquarie Dictionary (1997) 3 rd edition, pg. 831. 
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ROMANTIC Tradition  
(informal arrangements) 
Traditional Chinese & Japanese 
Gardens 
English Landscape School 
Picturesque (several) 
Gardenesque (2 or 3 versions) 
Wild Gardens 
Arts & Crafts/Surry School 
Native Plant Gardens: Prairie School 
(USA); Bush Gardens (Australia)  
Ecological regeneration works 
Aboriginal practices (function 
following form) 
 
ROMANTIC TRADITIONS: 
Irregular / Informal 
Arrangements 
The essential attribute of informal arrangements is an 
irregular layout. The design quality of 'informality' can 
be used in different rates of irregularity. All the design 
approaches which attempt to re-create or imitate natural 
forms and lines are included in this classification, 
however controlled, artificial, and 'unnatural' they might 
be in reality. There is often some degree of chance 
involved in the ideas and manner of keeping such 
gardens.  
At one end of the scale of chance and irregularity is the 
place which is approaching a self-monitoring and self-
sustaining state of being, otherwise known as 
establishing its own stable ecological balance. At the 
other end of the scale are places with disguised or 
subtle geometrical layouts and sham-randomness in 
planting arrangements that require enormous amounts 
of human intervention to maintain their character. Styles 
such as 'Wild Gardening' (19th-20th centuries) or the 
traditional 'Cottage Gardens' are included in this end of 
the informal spectrum.  
 
One aspect of the ideology behind these irregular forms 
is working with natural processes, and directing but not 
necessarily curtailing change. Traditional Chinese and 
Japanese garden design contain many components of 
informality – usually highly controlled to a 'perfect' 
natural state. The English Landscape School and 
notions of the 18th century 'picturesque' are early 
western examples of informal landscape arrangements. 
 
Figure 5: Microsoft CLIPART shrubs 
INFORMAL (adj.):  
1. not according to prescribed or customary 
forms, irregular  2. without formality; 
unceremonious.  
Macquarie Dictionary (1997) 3 rd edition, pg.1095.    
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20th CENTURY MOVEMENTS 
    
Art Deco 
'Abstractions' as one part of 
MODERNISM 
Functionalism (form following function) 
Minimalism (various forms) 
Postmodernism (various forms) 
Eccentrics: Burle Marx to Derek 
Jarmon 
 
20th century MOVEMENTS: 
Purists, Pluralists, Eccentrics 
and Critics 
There is a huge diversity of approaches being explored 
at present in all the arts, although arguably landscape 
design is drawing from the widest range of sources. The 
creativity of the non-professional, indigenous, folk and 
women are being taken seriously as never before – 
influencing mainstream professional artists and clients. 
Conservation (natural and cultural), environmentalism 
and sustainable development have become important 
underpinnings of our lives and work. This rich, 
cacophonous mixture can be explored in a number of 
ways: by visiting the newly created sites in person of by 
reading descriptions/reviews and by viewing still/moving 
images of these places. The bibliography(Landscape + 
Garden Design) of this booklet reveals several 
inspiration publications within the last decade. 
Expensive and beautiful, theses are the historic records 
of the future and the influential works of the present. It 
is still early days for historians and theorists analysing 
the late 20th C. Meanwhile, these publications (and 
professional periodicals) are useful for becoming 
familiar with the masterpieces of today. Emerging ideas 
are informed from many sources. The table below 
emphasises the influence of Art Theory and Art 
Movements on contemporary planting design. The 
importance of science (especially concerning the 
environment), physical and human geography can be 
also noted. The review was compiled by QUT Master in 
Landscape Architecture student Kim Watson in 1999, 
who had just completed the thought-provoking AAB712 
Contemporary Arts Issues. The movements reviewed 
were: Modernism; Pop Art; Minimalism; Conceptualism 
& Performance; Postmodernism One; Postmodernism 
Two; Modernist Art Photography; Feminism; Fluxus; 
New Realists; Dada & Surrealists; and, Constructivism. 
Some extra comments have been added, contained 
within ►these marks◄. This review is NOT the final 
word – merely a starting point for further discussion. 
"Less is More"  
— attrib. Mies van der Rohe, German/US Modernist 
architect  
"Less is a Bore"  
— Robert Venturi, US Post-modernist architect 
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Contemporary Art Movements and 
PLANTING DESIGN 
Modernism 
 composition/ ► geometric relationships. ◄ 
 picturesque 
 surface / flatness 
 ► abstract. ◄ representation 
►Also the great California School designers – Garrett Eckbo, 
Thomas Church and Lawrence Halprin; early Christopher 
Tunnard and Geoffrey Jellicoe; etc. ◄ 
Mary Miss — foreshore promenade design, listed for her approach to 
composing the view and organization of the view. This example is also 
highly structured and pictorial. 
Kathryn Gustafson — listed for her structured design, ►geometric 
relationships ◄ and sensitivity to the materials of the site. 
►Also Burle Marx – for his abstract, bold patterns in paving and 
planting design ◄ 
Paul Bangay — listed for his strict organization of the view, highly clipped, 
manipulated and controlled planting designs. Creates a picture, view-
sheds are controlled by planting whether it be, closing down the picture 
plane or opening it up. ►Although his regularity is usually more in 
the classical tradition that Modernism◄ 
Pop Art 
 eccentric 
 replicable 
 banal 
 representations of Big Business 
 overt 
 denotative / iconic 
 the "Superstar" artist  
The "quirky gardens "phenomena — listed tentatively for its eccentricity 
however many of the gardens are created with a passion and individuality 
that can not be compared to the theories of Pop. ► Martha Schwartz 
for her bagel parterre, etc. ◄ 
Pump it out Corporate / Apron planting — listed for their banal, replicable, 
Ready Made qualities. Their similarities become representations of Big 
Business or the corporate sector. ►Also known as 'International 
Resort Style' when associated with tourist developments 
(anywhere in world)' ◄ 
Round About planting/ Residential Estates/ Display Villages are all listed 
for as examples Ready-Mades, of replicable designs, lacking an author 
and lacking originality.  
Hydro-seeding — listed for the its large scale production line quality. 
Likened to the many examples of the processed Campbell Soup Can 
works by Warhol — large scale production of replication and application. 
Martha Schwartz, Peter Walker, George Hargreaves….big names of 
Landscape Architecture who have become so through signature designs 
and continue to ride the wave of success — listed for their super star 
approach to design and use of design signatures. 
Minimalism 
 simple complexity 
 state of non description/ connotative 
 redefinition of space 
 simple aesthetics / deep in theories & meanings 
 industrial medium 
 intervention 
 site specificity 
 covert 
 awareness of temporal & spatial elements 
Rehab of toxic sites/ post industrial sites/ terrain vague — listed for the 
attempt to redefine the site through design by being aware of temporal & 
spatial elements. Many designs are supported by theories and contextual 
understanding of the site.  
Brick Pit Student Competition ►at Sydney Olympics site, Homebush 
◄  — tentatively listed as examples of designs that acknowledge 
industrial history through underlying theory. Not interventionist design 
more so significant as most conveyed an awareness of time and space. 
Peter Latz — listed for his utility of a controlled planting palette in post- 
industrial landscapes. Through juxtapositions between ruins/ decay/ 
industrial/ pastoral/ growth/ creation/ intervention/ pure balance, he 
redefines the space. His designs are covert and simple. 
Robert Murase & Xochimilco National Park, Mexico — both listed for their 
simple complexity, through their utility of materials and understanding of 
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site. Both are examples of interventionist design as both use the collision 
of water, plant materials and hard scape to create a discordant harmony. 
However both designs are not a true intervention as all designs are 
ultimately beautiful and non intrusive. 
Planting of monoculture — listed for the simplicity of planting palette. 
Conceptualism & Performance 
 language + incorporation of the written word 
 enquiries into how art has meaning 
 art as a system unto itself 
 concerns with class and cultural constructions 
 feminist/ psychoanalytical theories 
 temporal 
 process/ outcome redefinition 
Richard Weller/ Vlad Sitta/ Anton James (maybe if he used more plant 
material) — listed for their designs that incorporate the written word. 
Designs are so loaded with meaning they are too heavy to fly of the 
drawing board!! Vlad Sitta's designs using fire and controlled burning off 
fit well into the process/ outcome equation similarly his designs are in 
tune with feminist theories of the temporal nature of the environment. 
Designs incorporating grasses, meadow planting, crops etc.— listed in 
reference to the feminist theories that were incorporated in 
Conceptualism. Plantings are temporary, seasonal, appreciating the 
changing elements of the environment.  
City farms/ Community gardens/ Utility of permaculture principles — listed 
for their adherence to systems, systems of growth, people and energy. 
The history surrounding city farms and community gardens reflect similar 
concerns with class and cultural constructions as portrayed by 
Conceptual artists.  
►Also Ian Hamilton Finlay – poet and his Scottish garden, 
Stoneypath – unique place, brimming with allusions, metaphors 
and visual jests ◄ 
Postmodernism One 
 playful 
 reflective 
 concerned with "Re" ― re- working re- evaluating, etc. 
Martha Schwartz — for her playful use of materials & landscape forms. 
D Block courtyard design (utility of botanical signage for all plant material 
used) / Queen Street Mall Design (acknowledge past design lines in 
present design) — listed for their recognition/ reflection of history in their 
designs. In both examples there is and acknowledgment of existing 
linkages, palimpsest, traces to the present. ► Although these are 
minor applications of these ideas.◄    ►Also Charles Jencks and 
Maggie Keswick – Garden at Dumfriesshire, Scotland; where 
Feng Sui meets science (Chaos Theory); re-working expressed in 
metaphor/ allusion + playful, curving land forms ◄ 
Postmodernism Two 
 nihilism 
 presence through absence 
 process 
 acknowledgment of time and patterning 
 physicality 
Recent works by Janet Lawrence — listed for their utility of plant material 
by suggestion only, following the presence by absence theory. In many of 
her works plant materials are written about, abstracted or used 
referentially instead of being actualised. 
Queen Street Mall — listed for the use of motifs of plant material, ie. 
leaves inlaid on the ground and suspended above the pedestrian. 
►Another minor application, seemingly without the intellectual 
depth; similarly, QUT D Block Courtyard with layers of different 
patterns in paving and planting including outlines of former 
buildings on the site ◄ 
Modernist Art Photography 
 challenging authorship 
 the "pure idea" 
 documentation 
 fact/ fiction/ reality/ visual constructs 
Pastiche design (creating an authentic Thai garden in your home in 
Kenmore) — listed for the elements of distillation, adaptation and 
manipulation that occurs in planting design. It is the contemporary Asian 
cuisine approach to garden design, the creation of one thing out of so 
many influences that the purity of the original source is lost. Challenging 
the constructed reality/ pure idea/ authorship debate. ►Also part of this 
Thai/Asian gardening trend is the (re)appreciation of TROPICAL 
plants – for sub/tropical climates and as fantasies in temperate 
places – such as New York or London (challenging climate, the 
author of ecosystems)◄ 
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Feminism 
 temporal 
 concerns with the environment 
 seasonal/ ephemeral/ transient 
 acknowledging & challenging spectator/ viewers relationship within art 
 re-evaluating  the traditions of the "gaze" 
Hospital/ Rehabilitation Institutes garden design — listed tentatively for 
designs that acknowledge the "gaze" of the viewer and elements of 
nurturing not only the environment but for the people who will interact with 
that environment. 
Works of Robert Murase, Janet Lawrence, Vlad Sitta, Peter Latz etc. —  
for their sensitivity and respect of the environment and its processes.  
Fluxus 
 irreverent 
 sarcastic/ anarchic/ anti-establishment/ belligerent 
 documented from conception phase 
 everyday collectable materials 
Agrarian landscapes in urban contexts — listed as it can be seen as 
anarchic/ anti-establishment, opposing the norms of planting traditional 
species in urban settings. Crops and edible landscape can be seen as 
everyday materials if you think really laterally! 
►Especially Agnes Dean – for her confronting wheat field in 
Central Park (NY); also Derek Jarmon's garden – windswept 
Kentish cobbles, deceorated with objets trouvé (seaside jetsam) 
and poems on walls◄ 
New Realists 
 reality driven 
 integration of art with life 
 object trouvé concept 
 merged contemporary science/ technology with art 
Peter Latz — designs are reality driven, perfect integrations of design and 
life. If you follow that line of thought could you say that many firms are 
new realists because what governs many of their designs, after money 
that is, is the harsh reality of the site, pragmatics, practicalities, potentials 
and constraints. I don't know! 
►Perhaps some aspects in Brisbane's urban design treatments: 
placing community/place inspired artworks within everyday 
places; Sculptor Christopher Trotter's wallabies in George Street 
made of metal tools ◄ 
Dada and Surrealism 
 praises for the unreason in existence 
 poetic disorganisation of reality 
 nonsense/ illogical 
 transitory/ impermanence 
 prevocational/ rebellious   
 attacking all forms of traditional art 
 writing/ words were the true function of thought 
 revealing the unconscious mind 
 literary/ theatrical 
Bill Mollison — listed for his provocative attitude toward contemporary 
methods of planting. ►provactively envrionmentally responsible !◄ 
Burle Marx — listed for his theatrical designs and creative structural 
planting materials. ►Marx was a Modernist artist – curvilinear 
abstract patterns feature strongly in paving, wall treatments & 
planting◄ 
RMITs forms of design generators (train ticket generator) — listed for the 
approach toward a disorganisation of reality or traditional forms of the 
design process.  
►Also Ian Hamilton Finlay again; allegorical elements of 
Geoffrey Jellicoe's Kennedy Memorial at Runnymede.◄ 
Constructivism 
 communistic 
 anarchistic 
 didactic 
 socialisation of art 
 production based on science & technology 
 process based : tectonic — merging the concept & form; factura — 
realisation of natural transformation 
 creative evolution from concept to fabrication 
City farms/ community gardens/ verge gardens — listed because their 
creation is an expression of community and renegade-ness. These 
gardens are also conveying a strong respect for the evolution of an idea 
from conception through to actualisation. 
Green Guerillas in New York — listed for their anarchic attitude toward 
assisting in establishment of community gardens in neighbourhood areas. 
Peter Walker — listed on purely aesthetic grounds. Many of his large-
scale design utilise strong geometry intersecting with hard linear patterns.  
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UTILITARIAN design influenced by 
(basic survival procedures), 
Utilitarianism, Capitalism, traditional 
horticultural practices, (semiotics!) … 
CLASSICAL design influenced by 
Traditional Western Theologies, 
Rationalism, Empiricism, Classical 
architecture… 
ROMANTIC design influenced by 
most Eastern religions and 
philosophies, Romanticism, Picturesque 
landscape painting, Environmental 
Science, … 
20th Century design influenced by 
Modernism, Phenomenology, 
Postmodernism, Environmental Science, 
Cultural Criticism, Contemporary Art 
Theory, … etc. 
 
Linking THEORY & DESIGN  
The classification of landscape design movements into 
four broad categories (utilitarian, classical, romantic and 
20thC. Movements) does not link obviously to matters of 
theory. At second glance, the links begin to emerge, at 
least in my mind. Meanwhile, these connections 
between 'style' and theory are real even if you disagree 
with the four broad groupings of styles I have discussed.   
 
A further aid to understanding the influence of theory on 
design products and processes is the comparative 
listing of the 'contents' of selected theoretical 
publications in the final section of this primer. Reading 
these works for yourself is the best answer for 
understanding theory and design.  
 
 
    
 
DESTABILISER #7 
Historians, theorists and critics 
are providing new interpretations 
of landscape design all the time 
– it is up to YOU to keep abreast 
of NEW developments! 
? 
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CURRENT AWARENESS  
 using professional journals, 
discussion groups, 
associations… 
 
Key Landscape Theoretical 
works: JOURNALS & 
BOOKS 
For 'landscape design', the search for relevant 
theoretical literature appears difficult at first glance. 
Some preliminary observations can be made about the 
theory and criticism of landscape design, which seems 
greatly under-explored and undeveloped in comparison 
with other creative disciplines. Larger works (whole 
books or collections of essays) are curiously scarce, 
although some recent editions have helped expand the 
range. What has been missing in the past, has been a 
single volume containing overviews of all or most design 
theories and organising them as a coherent set, rather 
than emphasising any single one, or any particular time. 
 
Scholarly professional journals are the best way of 
keeping abreast of current trends and emerging 
concepts. The highly respected Landscape Journal 
(USA) is one of the few arenas open for erudite 
discussion in the area of landscape theory. The 
professional landscape architectural magazines, 
Landscape Design (UK), Landscape Architecture (USA) 
and Landscape Australia offer occasional essays on 
theory and criticism of landscape design, and are 
important because of their influence and breadth of 
readership. The Planning/Urban Design journal Places 
also offers occasional articles on design theory as well. 
Useful for its commentary and contention are RMIT's 
Kerb: Journal of Landscape Architecture and Transition. 
For more specialist topics, such as environmental 
studies, garden history or environmental psychology, 
the basic references and the library catalogue are 
helpful in finding relevant periodicals. 
 
Important as basic introductory references are the two 
texts recommended for first year design students in the 
BBE course at QUT:  
• Tom Turner: City as Landscape: a post-postmodern 
view of design and planning (1996)  
• John O. Simonds: Landscape Architecture: a manual 
for site planning and design (1997)  
 
The following discussion is an introduction to selected 
landscape design theory references. The variety of 
relevant works can be demonstrated by reviewing the 
bibliography of selected theoretical works (in Part 2). To 
assist in your decisions as to what theory books to read 
(and perhaps acquire), I use the Internet commercial 
bookshop called AMAZON.COM as a search-tool for the 
latest publications and for enlightening reviews from 
previous purchasers. You can use this free service and 
never buy a thing – their prices are in US$, BTW.  
 
One of the first theoretical accounts that inspired 
landscape designers in the 1970s, was the three volume 
set written by Geoffrey Jellicoe, entitled Studies in 
Landscape Design. Here was an example of a practicing 
landscape architect writing about theoretical matters in 
a scholarly and thought-provoking manner, posing 
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questions about meaning, allegory and symbolism that 
are cutting-edge post-modernity. Jellicoe has 
contributed an enormous amount (in thought and deed) 
to the profession of landscape architecture. 
 
At the start of the 1990s, a surge of scholarly 
publications on landscape design began. Seminal in its 
influence was Denatured Visions: landscape and culture 
in the 20th century edited by Stuart Wrede and William 
Howard Adams (1991). It contains essays by stalwarts – 
Vincent Scully, Kenneth Frampton, John Dixon Hunt, 
J.B. Jackson and Geoffrey Jellicoe and newer voices – 
Marc Trieb and Galen Cranz.  
 
Sutherland Lyall's Designing the New Landscape (1991) 
contains a rich assortment of recent design works 
(amply illustrated) arranged under six themes: 
responses to the urban scene; perceptions for the 
cultural context; structured landscapes; relating to 
architecture; subjective vision; and, recondition nature. 
 
Modern Architecture: a critical review (1993) edited by 
Marc Treib is an important work as this review from 
Book News, Inc., December 1, 1993 demonstrates: 
This collection of 23 essays traces the surfacing 
of a new modernist aesthetic through the 
writings of seminal modernist landscape 
architects Garrett Eckbo, Dan Kiley, and James 
Rose as well as contemporaneous essays by 
Christopher Tunnard and Fletcher Steele, all 
reprinted from such journals as Pencil Points 
and Architectural Record. It assesses the 
historical and cultural framework of modern 
landscape architecture in contemporary 
contributions by such scholars as Pierce Lewis, 
Catherine Howett, John Dixon Hunt, Peter 
Walker, and Martha Schwartz.94  
Peter Walker and Melanie Simo's Invisible Gardens: the 
search for Modernism in the American Landscape 
(1996) provides a personal and regional account of a 
major concept in the 20th century – modernism. 
 
Francisco Asensio Cerver has compiled a series – 
World of Environmental Design – all lusciously 
illustrated and providing short biographical details on 
the leading designers. One of the ones related to 
landscape design is titled: The World of Landscape 
Architects (1995). 
 
Paradise transformed: the private garden in the 21st 
century by Guy Cooper and Gordon Taylor (1996) 
extends a prospect to all sorts of contemporary 
landscape designers (not just professional landscape 
architects) with exciting results. This well illustrated 
work presents numerous examples of design works 
arranged under the somewhat simplistic themes of 
exploration, innovation, tradition and abstraction. 
 
One of several inspirational works on contemporary 
landscape design is Between Landscape Architecture 
and Land Art by Udo Weilacher (1996). Again this 
lavishly illustrated work features design work from 
leading professionals and an excellent introduction 
discussing art in nature and Land Art. 
 
From the world of ART & DESIGN Magazine came a 
special issue (1997), guest edited by Anne de 
Charmant, called Art & The Garden: travels in the 
contemporary mindscape. Well illustrated accounts of 
                                                                        
94  Source: www.amazon.com – downloaded 24/1/2001 
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selected landscape architects and other landscape 
designers – and it is affordable.  
A few more recent works are valiant attempts to make 
the connections between theory and design product 
thereby bringing some order to the chaos. From the art 
world comes a new interpretation of landscape art from 
Malcolm Andrews: Landscape and Western Art (1999). 
Going beyond the only other previous scholarly 
treatment of this subject (Kenneth Clark's Landscape in 
Art, 1949), Andrews provides meat for many 
'disciplines': landscape artists, earth artists, 
environmental artists and thus landscape design 
generally. Andrews' bibliographic essay reads like a set 
of references every reputable landscape architectural 
course should demand; further demonstrating his wide 
grasp of theory relevant to landscape art.  
 
A book that is all words with limited illustrations is 
Recovering Landscape: Essays in Contemporary 
Landscape Architecture, edited by James Corner, 
(1999). This is a serious, substantial discourse by a 
welcome mixture of architects, landscape architects and 
human geographers from a variety of countries (not just 
the USA or Britain).  
 
From the local landscape architectural profession comes 
some much-needed self-reflection. The collection of 
essays edited by Harriet Edquist and Vanessa Bird 
(1994), The Culture of Landscape Architecture provide 
some inspirational moments, especially Stephen 
Bourassa's essay "Landscape Aesthetics and Criticism" 
(pp.95-105). The thesis of Ian H. Thompson in Ecology, 
Community and Delight: Sources of values in landscape 
architecture (1999) states that effective landscape 
design must combine and balance the perceived 
traditional areas of emphasis – aesthetics, the 
environment and society. Thereby, the major areas of 
landscape design theory are discussed and integrated. 
 
In the year 2000, two other noteworthy and different 
works on landscape theory appeared: John Dixon Hunt 
used his usual mastery of historiographical scholarship 
in Greater Perfections: The Practice of Garden Theory; 
and, Guy Cooper and Gordon Taylor reflect 
contemporary design and designers in their Gardens of 
the Future: Gestures Against the Wild. These two works 
also reflect the interchangeable use of 'garden' 
design/theory and 'landscape' design/theory at present, 
which does not reflect a bias, perhaps surprising, 
between academics and active designers. Hunt argues 
that practice without theory is problematic and that the 
schism between gardeners and landscape architects is 
equally unfortunate. Cooper and Taylor speculate that it 
will be landscape and garden designers that lead the 
creative arts into the next century, advancing new 
theories and built innovations, that other fields will 
follow. Both works include inspirational illustrations. 
It is an exciting time, publications-wise. 
DESTABILISER #8 
Have you found Gardens 
Illustrated yet? I reckon this 
magazine is excellent value for 
keeping abreast of contemporary 
garden design – very 
inspirational! 
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PART2  
BIBLIOGRAPHY  
of Selected Theoretical Works 
 
ARRANGEMENT OF 
REFERENCES 
 SPECIAL REFERENCES  
 Aesthetics and Art Theory 
 Architectural Theory 
 Landscape and Garden Theory 
 Urban & Regional Planning Theory 
REMINDER: There are more references on specialised 
topics in the main text of Part 1.  
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Segreto; The Villa Aldobrandini; Bomarzo; The Villa 
Garzoni and the Villa Gaspero Massini 
7. JOKES AND PUZZLES 
The Joke Fountain;  The Verdant Puzzle 
8. THE RENAISSANCE GARDEN IN FRANCE AND 
ENGLAND  
Gaillon; Knots and Conceits; The Botanic Garden; 
The Fantastical Garden ' Sir Francis Bacon; 
Salomon de Caus and Joseph Furttenbach; The 
Garden-Galleon of Isola Bella  
9. THE FORMAL FRENCH GARDEN 
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10. LOUIS XIV AND VERSAILLES 
The Birth of Versailles; The Royal Itinerary; The 
Glory of Versailles; The Fountains; Trianon; Marly 
11. THE DEVELOPMENT OF THE FORMAL GARDEN 
IN EUROPE 
The Shadow of Versailles; The Dutch Garden; The 
Italian Tradition; Bethlehem and Sanspareil; The 
Rococo Garden; Chinoiserie 
12. LEAPING THE FENCE 
The Genius of the Places; The Ha-Ha; Back to 
Arcady; William Kent; Garden Gothic; Stourhead; 
Painshill 
13. THE PERFECTLY ARCADIAN FARM 
William Shenstone and the Leasowes; West 
Wycombe; Ermenonville 
14. THE TOTAL LANDSCAPE  
Capability Brown; The Sublime Garden; Ruins, 
Bones, Hermits and Grottoes; The Terrible Garden; 
The Sublime Garden in Germany and France; 
Fonthill; Jean-Jacques Rousseau 
15. GARDENS IN THE NINETEENTH CENTURY 
From Picturesque to Gardenesque; Budding's Lawn 
Mower; The Eighteenth-Century tradition; Exotic 
Plants and Wardian Cases; Eclectic Gardens; 
Carpet Bedding and Topiary; Herbaceous Borers 
16. THE MODERN GARDEN 
Nineteenth-Century Survivals; the Modern 
Renaissance Garden; William Robinson and 
Gertrude Jekyll; Plant Gardens; reconstructed 
Gardens; Sculpture Gardens; 20th C. Gardens. 
20. Perspective. 
 
Hunt, John Dixon (2000), Greater Perfections: The 
Practice of Garden Theory, Philadelphia: University 
of Pennsylvania. 
 
1. "First Principles" or "Rudiments" 
2. What on Earth is a Garden? 
3. The Idea of a Garden and the Three Natures 
4. Representation 
5. Word and Image in the Garden 
6. Gardens in Word and Image 
7. Historical Excursus: Later 17thC Garden Theory 
8. Toward a New Historiography and New Practices 
Conclusion: The Tune of the Garden. 
 
Cooper, Guy and Gordon Taylor (2000), Gardens of 
the Future: Gestures Against the Wild, New York: 
Monacelli Press. 
 
Introduction 
Design Traditions 
 Social Context  
 Cultural Influences 
New Functions 
 Public Spaces 
 Private Spaces 
 Healing Gardens 
A new Design Aesthetic 
 Place 
 Space, Scale, and Form 
 Colour and Texture 
 Rhythm and Movement 
 Time and Change 
New Elements 
 Earth 
 Water 
 Sculpture 
Case Studies 
Designs for the Future 
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 Afterword. 
 
Jellicoe, G.A. (1960-1970), Studies in Landscape 
Design, 3 Vols. London: Oxford University Press.  
 
VOLUME I CONTENTS: 
I  The Italian Garden of the Renaissance 
II One Hundred and Fifty Years of English 
Landscape 
III The Search for a Paradise Garden 
IV Ourselves and History 
V Building in the Landscape 
VI  Motorways 
VII Scale, Diversity, and Space  
 
VOLUME II CONTENTS: 
I Landscape from Art 
II Water 
III Space for Play 
IV Christ Church Meadow 
V The Route of M4 
VI Reflections from a Japanese Garden 
VII Square One 
 
VOLUME III CONTENTS: 
I The Landscape of Symbols 
II The Landscape of Allegory 
III A Classical Landscape for Cheltenham 
IV Sark 
V The London Park 
VI Journey to Kashmir 
VII The 'movement' Movement in Art and Landscape  
 
Wrede, Stuart and William Howard Adams (Eds) 
(1991), Denatured Visions: Landscape and Culture in 
the Twentieth Century, New York: Museum of Modern 
Art. 
 
Introduction STUART WREDE & WILLIAM 
HOWARD ADAMS 
Architecture: the Natural and the Manmade 
  VINCENT SCULLY 
The Garden as Cultural Object  
  JOHN DIXON HUNT 
The Withering Green Belt: Aspects of Landscape in 
Twentieth-Century Painting 
 ROBERT ROSENBLUM 
In Search of the Modern Landscape 
 KENNETH FRAMPTON 
The American Ideology of Space LEO MARX 
From the Virgilian Dream to Chandigarh: Le Corbusier 
and the Modern Landscape 
 CAROLINE CONSTANT 
Whither the Garden? STEPHEN KROG 
Sources of Significance: The Garden in Our Time 
 MARC TREIB 
Earthworks: The Landscape after Modernism  
 JOHN BEARDSLEY 
Four Models of Municipal Park Design in the United 
States  GALEN CRANZ 
Jung and the Art of Landscape  
 Sir GEOFFREY JELLICOE 
The Past and Future Park JOHN B. JACKSON 
Vernacular Parks  PAUL GROTH 
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Walker, Peter and Melanie Simo (1994), Invisible 
Gardens: The Search for Modernism in the American 
Landscape, Cambridge, MA: MIT Press. 
 
Introduction  The Legacy of Landscape 
Architecture: Art or Social Service? 
Chapter 1 The Garden as Social Vision 
Chapter 2 The Garden as Art  
Chapter 3 The Transformation of Thomas Church 
Chapter 4 Beyond the American (or Californian) 
Dream 
Chapter 5 From Backyard to Center City 
Chapter 6 The Lone Classicist 
Chapter 7 The Modernization of the Schools 
Chapter 8 The Corporate Office, a New Organism 
for Practice: First Wave 
Chapter 9 The Environment: Science 
Overshadows Art 
Chapter 10 The Corporate Office, Second Wave 
 
Turner, Tom (1996), City as Landscape: A Post-
Postmodern View of Design and Planning. London: E 
& FN Spon. 
 
THEORIES 
1  Post-postmodernism 
2  Design and Planning Methods 
3  'A City is not a tret': it is a landscape 
4  Patterns in use; footprints in the sand 
PLANNING 
5  GIS, structuralism, the birth, the death and the life of 
planning 
6  CD-plans 
7  Metaphorical plans 
8  Eco-city plans 
URBANISM 
9  Architecture, language and the environment  
10 Context and design 
11 Deconstructing the constructive professions 
12 The tragedy of feminine planning and design 
LANDSCAPE DESIGN  
13 The blood of philosopher-kings 
14 Studio craft 
OPEN SPACE  PLANNING 
15 Parks and boundless space 
16 Harlequin space 
17 Greenways and otherways 
18 Reading Parc de al Villette 
GARDENS 
19 Revolutions in the garden 
20 Gardening with ideas. 
 
Simonds, John O. (1997), Landscape Architecture: A 
Manual of Site Planning and Design, 3rd edition, New 
York: McGraw-Hill. 
 
1. Fundamentals  
2. Climate 
3. Land 
4. Water 
5. Vegetation 
6. Landscape Character 
7. Topography 
8. Site Planning 
9. Site Development 
10. Landscape Planting 
11. Site Volumes 
12. Visible Landscape  
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13. Circulation 
14. Structures 
15. Habitations 
16. Community Planning 
17. Urban Design 
18. The Regional Landscape  
19. The Planned Environment 
 
Corner, James (Ed.) (1999), Recovering Landscape: 
Essays in Contemporary Landscape Architecture, 
NY: Princeton Architectural Press. 
 
PART ONE: RECLAIMING PLACE AND TIME 
1. Nature Recalled Marc Trieb 
2. The Reclaiming of Sites Sébastien Marot 
3. Four Trace Concepts in Landscape Architecture
 Christophe Girot 
4. Things Take Time and Time Takes Things: The 
Danish Landscape  Steen A.B. Høyer 
5. Shifting Sites: The Swiss Way, Geneva 
 Georges Descombes 
6. Octagon: The Persistence of the Ideal Alan Balfour 
 
PART TWO: CONSTRUCTING AND REPRESENTING 
LANDSCAPE  
7. Liminal Geometry and Elemental Landscape: 
Construction and Representation  
 Denis Cosgrove 
8. Aerial Representation and the Recovery of 
Landscape Charles Waldheim 
9. Mutuality and the Cultures of Landscape Architecture
 Stanislaus Fung 
10. Eidetic Operations and New Landscapes 
 James Corner 
11. Leveling the Land David Leatherbarrow 
 
PART THREE: URBANIZING LANDSCAPE  
12. The Amsterdam Bos: The Modern Public Park and 
the Construction of Collective Experience
 Anita Berrizbeita 
13. Neither Wilderness nor Home: The Indian Maidan 
 Anuradha Mathur 
14. Airport/Landscape  Denis Cosgrove  
(with paintings by Adrian Hemmings) 
15. Programming the Urban Surface Alex Wall 
16. Synthetic Regionalization: The Dutch Landscape 
Toward a Second Modernity.  Bart Lootsma 
Afterword: What is Public Landscape? Alan Balfour. 
 
Thompson, Ian H. (1999), Ecology, Community and 
Delight: Sources of values in landscape architecture, 
London and New York: E & FN Spon. 
 
1. What this book is about 
PART I Delight 
2. Natural aesthetics 
3. In Practice: improving the view? 
4. Landscape architecture as an artform 
5. In Practice: but is it art? 
PART II Community 
6. The social value of landscape architecture 
7. In Practice: social workers in green wellies? 
PART III Ecology 
8. Environmental ethics 
9. In Practice: saving the planet? 
10. Tri-valent design. 
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What do  
Landscape Architects Design? 
• Private Residential Gardens 
• Interior or Indoor Landscapes 
• International Expositions 
• International Garden Festivals 
• Botanic Gardens, Public Parks & Theme Parks 
• Resort Landscapes, including Golf Courses 
• Sculpture Gardens or Art Gallery Surrounds 
• Large Sports Arenas, Entertainment Centres and Concert 
Halls 
• Transport Termini eg. Airports, Railways, Ferries, Bus 
Stations, etc.   
• Power Stations and Dams Surrounds. 
• Transport Corridors: Roadways/Highways/Freeways 
plus these ones… 
• Planned residential Comminutes  
(PUD = Planned Unit Development) 
• Suburban Shopping Centres 
• Urban Renewal 
• Suburban College Campuses [& Schools] 
• Urban Plazas and Vest Pocket Parks [& Pedestrian Malls] 
• Rooftop Plazas and Gardens 
• Industrial, Corporate and Institutional Office Parks [& 
Installations] 
• Memorials [& various sorts of Cemeteries] 
• Historic Landscape Preservation / Restoration 
[Conservation] 
• Natural Landscape Restoration [& National Park Visitor 
Needs] 
• Environmental/ Visual Resource Analysis and Planning 
[Environmental Impact Statements / landscape Visual 
Assessments] 
• Reclamation of Disturbed Lands 
 
Source: Mann, William A. (1993), Landscape Architecture: an 
Illustrated History in Timelines, Site Plans and Biography. NY: 
John Wiley, pp.80-82. 
 
NB. Additions and equivalent preferred Australian terms made 
in [square brackets]. 
 
It is up to YOU to search further  
and read more deeply. It may take your 
whole lifetime to get that learning, but it 
will be a joyful journey! GOOD LUCK! 
 
finis. 
 
 
 
"A little learning is a dangerous thing;  
Drink deep, or taste not the Pierian spring: 
There shallow draughts intoxicate the brain, 
and drinking largely sobers again."  
— Alexander Pope (1688-1744),  
English poet.  
Pierian Spring = sacred fountain (in Greece),  
that inspires people who drink from it. 
